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Wherein is 




TFne Nature of So u N b, both in its Ess en c e 

and Regulation, 65V. Contrived; for the Ufe 
of the Voice in Si n g 1 n g, as well as for thofe 
who Play on Instruments* 

: ' • Together wi& ; :-. ; / : C ; '/, ' ■* 
A thorough Explanation of all the different 

MoUds ufed in M u s 1 c k, for relating Time 

in the different pivifions of Measures ufed 
therein. ■ ■ - ,. . . 

Alt render'd plain aftd ?afy, to thiiineaneft 

Capacities, by familiar Si milies. 
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To which fc added, 
A DiscOutui, concerning die Abuse of Musicjc 






By William Turner. 
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by William Pearson, over-againft 

$s?Q0ee-Bufe, in Aldtrfgate-ftm$,< for the A u t h or, 
'' K^»4ML Tu*ner> atthe PofrMufi, in *«#*- 

0y^6dfdm $ «id no whprc cift in ftfjAwl 1 7a* 
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JW<wg £#£ numerous Treatifes 

f^tf have been writ upon Mu- 

fick, for the inftrufting of?eo» 
? in the Traffife thereof, I 
have not jet met with any that have trea- 
ted fo fully on the Subjeft, as to render it 
fo plain and intelligible, but that there is 
ft ill Ground-work enough remaining for a. 
farther Explanation -.which is the Defign of 
the following Sheets, to treat of it in fuch a 
familiar Way, as maj let the Reader into 
the Marrow of it ± who, when kjball fee 
it differed, will be the better able to form 
a juji IdtAjyieing told the true Meaning 

of every Thing inns natural Q our fe)whicb 
u undoubtedly tkheft Method that can 
betaken $ for when be is made acquainted 

i^h ^B B^B _^^^^^B^& ^Br^B ^f .^^B^B^^^^^h^v B\ ^^ ^BY ^Ba ^^^b_ 



witk0he Redfons tf Things, deduced 



fronW^ ft°P r Caufes, bell know the 
better bow to make a right Application-. 
■■■■ I ana 



Preface. 

J ^w very fenfihk that there are much 
abler Hands to undertake fach a Work * 
but, as now have yet obliged ibe World with 
their Performances , I bop they 11 far don 
me for appearing in this Manner $ for, 
being but too confcious of my own Inabili* 
tits, I cannot but expecl to be cenfufd 
by thofe who will immediately difcovcr what' 
ever Defers are to be found herein ; and, 
whoever Jkall be plea fed to favour me fo 
far as tojhew me my Errors j Ijballftand 

infinitely obliged to them, being always ve- 

ry read), and glad, to fubmit to fuperiour 

Judgments, 

As to Criticks, / ft and in no fear of 
i km, for 1 have not Vanity enough to ima* 
gin that fo mean a Performance will ever 
come under their Correction : And, if what 
I have delivered provoke fame abler Pen to 
give a more full and perfect Account than 
what they will find here ; it will be an in- 

tire Satisfaction to me, that I gave the 
Hint for promoting fo noble an Art. 

N.B. 



N, B. I hope, the Satyr on the A r 
bufe of Mufick, at the End of this Book 
will not prove op n five to any j for as I 
did not write it with a Defign to expofe 
any particular Verfons by Name ; nor 
much as pointed at any One whom it may 
affeft i, fo if any fhould cavil at it, they 
are hereby de fired to obferve, that they 

are not mrein included. 
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The Reader is defired to obiewe the following 
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ERRATA. 






Page 6. Line io. after ##, read to. P. 1 1 . k i Rafter 

feftr read a. P. 3 1 . L. 6. for 8. read 7. , J 1 . 49.. m the 

laft Line but One, for makes, read make. - P. 50* *-.. <$• 

forjfry?, read fifth. ■ \ i/*" - 

1 - 

Obferve alfo, wherever you fee the Word- B*ft. to 
read Itefc excepting the 4$ Line "of the 3^ Pag?, 

where it is fpelt right. 



\j 



< 




A 



Philofophical Effay 



O N 



MUSICK 



9 




c. 



Of the Formation of Matter, by Nature. 



m?m 



H E N a Man fits himfelf ferioufly down up- 
on the Chair of Thought, and duly refleQs 
. on the exaft Uniformity that Nature has 
wrought, in her moulding the human Syfiem 
out of a Lump of Earth j and confiders al- 
io, the wonderful Harmony there is. in the Compofition 

©f each Member thereof, atting according to its refpe- 
&ive Office, or Function ; in fuch a Manner as alone 
(befides the meer Ijbrm of Humanity) diftinguiihes.hirn. 
from all other inferior Beings. He cannot but conclude, 
that there is Nothing, whatever, though ne'er fo mean 

B and 
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sad unintelligible upon the Superfices, but what ;s capa- 
ble, by fome Mediod or other, of being reduced into a 
regular form or Order. For Inftance, What can any 
One think (who is a Stranger to the Experiment) of 
§, An. the Product of the induftrious Silk-Worm ; that it fhould 

by the Help of a little Art, yield Apparel gay enough 

for the nobleft Courts ? The laborious *Bee, in forming 

the Honey-Comb, than which, what is in Art more ex- 

quifite ? To omit a great many others, for Brevity's 

Sake, Nature has been io extraordinary liberal in dif- 

triburing her Favours, ( which vifibly demonftrates an 

Omnlpo- imifihlt Hand in all her Works) that (he has indulged 

tencc, /^ every Senfe with Variety enough for every One's Pa- 

w**w late : But there is One, which is feafted in a different 



Wei 



Mann 
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)r whatibever is an Obje& of the Eye, afte&s al- 

,W *"" J ' ftTdie Tiwrib, xhe Smell, and the Tafte, Sound alome being 

proper to the Ear only, which has its full Glufct with 

the others , in the infinite Variety that it is rfegaled 

with, by the beautiful Decorum of Mufical Cadences ; by 

wcM* mi which Sound f though it be not Matter, confidered fim- 

/;, mtdkw ply ^ f uc j lj but only a Produ&ion of Matter^ by agi- 

C mtt" tating the Air ■ which, when it is put into aconvulfive 

Motion, ftrikes violently againfl: the Drum of the Ear.) 
is regulated, and communicated in feveraLDegrees ; by 
either Rifing, or fallitig, according to the Organ thro' 
which it is conveyed. firft, Through the Organs of 

iythi Or- gpich, as the Wind&ift, under the ^Government of 

I p^cfa, tflte Lungs, is either extended or contra&ed in finging ; 

&r. ' which is eflfefted by the various Emiffions of Breath, 

in a gradual Progreffion, or by Skifs from any one 
Sound, to what Diftance you pleafe. Secondly, Through 
that noble Organ the Tntmfet ; which, though it be not 
capable of Extenfwi , yet is it under the fame Difci- 

plnie, and made obedient to tire UMs\ and that in a 

diffe- 
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different Manner from the Haul-hoy, flute, &c. But my 
Defign being to treat of the Voice only, I fhall forbear 
enlarging on what is not fo Material, ai}d keep to my 
proper Subjett. 

^Regulation from a Plurality of Sounds. 

U R Bufinefs here, is not to confider fo much what 
Sound is in its Effence, as in its Regulation ; which 
confifts of a Plurality of Muftcd Sounds, it being their 
Property to amufe the Ear with an agreeable Harmo- 
ny : Nature having confined the Quality of their Num- 
ber in their Progreflion, to a certain Period ; whether 
this Limitation is owing to the different Qualities of 
Atoms, or to the Contrivance of the Organs of Hearing, 
or any other Caufe ; I fhall leave to the Determinati- 
on of much abler Heads, whenever they fhall deem it 
worthy their Enquiry. It is fufficient here, to fay, 

that there are but Seven different Degrees of Sound ; #* Mm- 
for when we rife to an Eighth, (begin where we will) *W 
ir bears the fame Likenefs or Refemblance as the ftrft ; C "" 
Juft the fame as when a Man Views the Mould and 
all the Features of his Face in a Looking-Glafs. Thefe 
Seven different Sounds or Tones are capable, fome, of 
Extenfwn ; others, of Contraction, and Three of them,^©^ 
of both : Which they are, I fhall {hew in its proper////. 
Place. I am to obfcrve here, that, as in the Art of A- 
fironomy, &c. all Lines and Circles in the Heavens are 
Imaginary ; fo are Sounds : And as the former cannot Center 

be praftifed without fixing a certain "Point in the Con- abfoiuuiy 
ftejktions ; fo neither can Mufick without a Bafis. As n&f*i» 
to Mathematicians, they have more than an imaginary 
Point ; but Muficians have nothing but what is fo : 
Yet their Art is as prafticable as the former ; tor they Aitwthtr 

fix a Point where they pleafe ; whereas, the others have ^**J£ 



Sounds* 
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one already fixed I 
vary. And as ihft 
Places, mutually co 



Voices. 



agree in their Ideas ; by making one particular Tone the 
Standard of their Performances, in fixing a certain Fitch, 
as they call it, which is as duly obferved, by them all, as 
the oAxle-lree of a Coach, or Cart ; or the Standard of 
Weights and Meafures. But then, this is only for the 
convenience of Compofers of Mufick ; who are confi- 
ned to dance, as it were, in a Crete ; by limiting their 
Vocal Mufick to the Compafs of the Voices which they 
wftrat compofe for, there being feveral kinds of Voices \ of which, 

w r e commonly reckon Four, viz* a 'Bafe, (which is the 
deepeft) a Tenor, a Co?itra-Te>ior, and a Xre^/e ; which 
laft is the uppermoft oi all : Otherwife, upon Occafion, 

it is wholly indirFerent (efpecially in finging) where a 
fingle Voice takes its Pitch, fo it obligeth it not to 
iiretch too wide above, or below its natural Compafs : 

But then, it is to be obferved, that no bifirument is.en- 
of tU Rf- g a g e d with it ; otherwife, the Voice or Inftrmient muft 
istitn if gi ve "Way - for a s regular Tones have a particular^ Re- 

sEmds, lation to each other, where two or more are joyned 
jtynti iqit- together ; fo, where Voices or Infmmtnts, or both, are 

n7^t P er fo fm i n g together in Confot, they muft all move up^ 
BtfisV on die fame Bafts, or there can be no Harmon], but 

a confuted Jumble of difturbed Moms, irregularly Jing- 
ling, very difagreeably upon the Ear-drum ; which is, 
what we call Difcords, from their disagreeing with one. 
another. 

Of the feven Degrees of Sound before-mentioned, we 

muft now fuppofe an Eighth or Offave to the Sound 
given ; which, as I told you, bears its Refemblance or 

Likenefs ; for without the Octave, they are not Perfeft : 
becauft, as aforefaid, they depend upon a fixed Point or 

Bafis, from which we are to reckon them. And here 

we 
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we are to confider, that as Sounds (as I have already n & 
oblerved) afte&only the Ear • fo have we nothing elfe£ r "^'*' 
to meafure them by, ior that very Reafon. And as U9ttiJf ' 
we are obliged to have recourfe to a given Sound* ; 
fo muft we iubmit to, and follow the Rules which Na- 
ture has made abfolute, having difpofed thefe faxn De- 
grees of Sound in fuch a Manner as has made them 
capable of fo mathematical a Regulation, that Mufickh 

included among the Liberal Sciences, being one of the 
Seven, containing both Number, Meajure and Proportion. ' 
Number, in the different Lengths of continuing any o( Lenth 
thofe Sounds \ which Lenjris are expreifcd by as ma- Sounds 

ny different Characters. Meajure, in the dividing of M firtlit 
thofe Lengths fpecified by fuch Characters, into fo ma- 
ny equal Parts, by the Eye, as well as the Diftance from 

one Sound to another, by the Ear. This is what may 
be called Proportion too ; but there is another Kind of 
Proportion, wljich confifts in the different Divifions of several 
Tarts in Songs and Tunes of a different Stamp; all*'"* 8 /" 
which, we fhall fpeak to, in their due Order, here- ******' 
alter. 

We muft now proceed to affix Names to thefe fe- 
.veral Tones, as being neceffary for their Diftin&ion ; 
without which, we (hall be as far to feek as ever ; 
there being no diftinguifhing any Thing, but by cal- 
ling it by fome Name or other. The Names they are 
called by are the firft kvm Letters in the Alphabet ; ™J£ 

which ftand 'in the Kjzlendar, to denote the Seven Sound. 

Days of the Week, thus, A, B, C, D, E, F, G ; Any o- 

ther Names might be given them, Jo the Num- 
ber Seven be obferved ; - Mufick not being confined to 
any particular Words or Letters; but you will fee the 
Realon of applying the prefent Names to them,* when 
I come to fpeak of them again. You may alfo, here 

perceive, that as every Eighth is the fame in Nature of 

Sound 
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Sound, ; fo, as we proceed higher, we muft eonfequeflt- 
ly, call tlie Ninth by the fame Name as the Second, 
the Tenth, as die Third, &c. 'till we come to the 
Fifteenth \ and fo on, as far as Mu/kk is pra&icabie; 

But e'er I proceed any ferfher upon this Head, I 
think it neceilary, as thefe feven Degrees of Sound de- 
pend, as I faid before,, upon a fixed Toint or Bafis, 
irom which we are to reckon them ; to examin the due 
Diftance of each, from the faid Toint or Sound given- 
Thetr r><- What I mean by the Diftance of each, is not be tin- 
fmttrfam derftood {imply, of the Fir ft, One Degree • the Second 
t ££W* Two, and the like ; for you may remember, I told you, 

(P a & 3*) t ^ at ^ e fev m Sounds were capable, fome of 
diem, of being extended, others contra&ed ; and Three 
of them , oi botli Extenfion and Contraction j which 
they are, I come now to fhew. 
ki» mm By Extenfm, is meant, when a Sound rifeth from 

* td J r ~^ its natural Situation, half the Diftance (which is called 

"a Semitone, or Halftone) between that and the next a- 

bove it •, and Contraction, when it falleth in the fame 

Proportion towards the Sound below it ; fuch Paflages 

•being very frequent, both in Vocal and Inftrumental Ma- 

fick, and are wiiat we call artificial, or chromatid?. Sounds. 

_ ^ /w The Sound given is called the Ksy to the reft, whofe 

wcff 1 ''Third ("which is the Second above it, the Kjy itfelf be- 

Third u iflg always included as the Fir ft) muft be either a Ma- 

^-;ra. 0UD i^*> or a Mmr ; that is, a whole Tone or a Semitone to 

its Second ; the firft of which is capable only of Con- 
traction, the Fourth, which is the next above it, rcndring 
it incapable of what we here call Extenfion ; a Semitone 
being the minuteft Diftance from one Sound to ano- 
ther. 

Now, with the mqor Third, the mqw Sixth, is natu- 
rally required ; and alfo the major Seventh, the Second, 

Fourth, and Fifth being always the feme Diftanee from 

the 
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the Kf) in the Major as in . the minor Third \ that is to 
fay, tlie greater or l^jjer Third. Where, note by the 
Way, that the Second is always a whole Tone from the 
J(pji, and the fifth, always the fame Diftance from the 
Smth. By all which^ you may readily perceive that as 
the F«w*jb under the (give me leave to call it) Jdmwiftfori 
tion of the, major Third) is but a Semitone to the fame *" 
fo is die Eighth the fame Diftance from the major Se- 
venth ; there being two Semitones between the Sound 
given and its Octave. Now, as the fourth and Eighth 
are but Semitones to thofe immediately below them ; 
they cannot be contra&ed for the. Reafons abovefaid ; 
nor can the Third or Seventh be extended, for the fame 
Reafon ; thofe Sounds only which are whole Tones both 
to thofe above and below them, being capable of both 
Extenfion and Contraction ; which are the Second, Fifth 

and Sixth. By the lame Rule, when the Third to the; 
Kjy is but a Semitone to its Second ; i. e* the Minor or 
Lejjer Third ; there the Third and Sixth bear the fame 
Proportion as the Fourth and Eighth in the former ; 
the Second and Fifth, the fame as the Third and Seventh ; 
and the Fourth, Seventh, and Eighth, the fame as the 
Second, Fifth, and Sixth From all which, it appears, 
that as there are Two of the Seven Degrees of Sound- 
but Semitones, as beforehinted ; fo is die Diftance of 
the Octave, by the Ride of Proportion, but fix whole. 
Tones from the fuooofed Sound siven . which muft of 



ight Sounds into twelve 
underftatid hereafter. 



Semitones, 



ast 
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Tl:e difcrent EjfeBs of Sound, 

W, it is the property of Sound in general, to prove 

either pleafing or offensive ; as in the Cafe of a ftrong 
fudden Clap of Thunder ; nay, if it be but a fmall Re- 
port of that diminutive Inftrument of Fate, called a 
Pocket-Pifioly coming with an unexpe&ed Salutation up- 
on the Ear ; I need not tell you, what daily Experi- 
ence {hews, into what a Diforder it puts a Man at that . 
Inftant, fetting the Nerves a Trembling throughout the 

whole human Patrick. And as it is fo in confuied Sounds, 

Co is it, in fome Aieafure in thole which are, in their 
own Nature regular, when they are irregularly mana- 
ged ; for you may remember what I laid, (Page 4*) of 
*J)i fiords 7 or the difagreeing of Sounds \ where feveral 
are improperly joyned .together, let them be either Dif- 
cords or Concords, the latter of which being termed lo, 
as being their Property to pleafe the Ear (or rather, the 
Fancy) when managed judicioufly ; otherwife, a nice Ear 
will be very much offended, falfe Concords not being al- 
lowed in Mitfiek, any more than in Grammar. 



A 



A great Mifiake in modem Muficians. 

N D here I hope I fhall not incur the Difpleafure 
of any, if I crave leave to throw in an Obje&ion 
againft the common Notions of moft of (if not all) our 
modern Muficians^ who < look upon the Fourth as a Dif- 

cord, the Definition of a Difcord being a Sound which 
is ungrateful to the Eat ; and whether the Fourth be {0 
or not, the Ear muft be the Judge : And I never yet 
heard any one pretend that it is difagreeable ; nay, ra- 
ther the contrary, for that die Fourth is concerned' in the 

Reiblution of all Cadences ; it being direftly contrary to 

the 
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agreeable : Wherefore, 'till I can fee fome fatisfa&ory 
Reafon to the contrary ; I hope I may, without a Breach 
of Modefty, affume the Liberty of ranging the Fourth 
in the Number of Concords ; which are the Third; (ma* 
jor or minor) the Fourth, (perfeft) the Fifth, (^kEE^b^mh 
the Sixth (major or minor) and the Eighth : So that the »/ Con - 
Concords are (not Four only, but) Five in Number, viz.^Sf. 
the Third, tourth, Fifth, Sixth and Eighth ; " the. Second. 
and Seventh only, being properly termed V fiords, 
from their jangling with the 'Bafts. And even thefe, 
when artfully introduced, yield a moft agreeable Harwo-, 
ny, as well as fome others ; which may not be impro- 



fpb 



Dfiords 



Cap, 



It may perhaps, be here expefted, that as I have gi- > <*""" 
ven the Definition of Cawwvfr and Di/Wx ; fo that !*& 

Ihould alfo give a Reafon why fiich and fuch Cords, as 

the Second and Seve?tth Ihould be Dfiords, any more 
than the others, which are called Concords ? That is, 
what is the natural Caufe thereof ? ( tho' it be not at 



y Satisfa&ion 

•eferring them 



Anfwer. 



being 



"Bafts, may create fuch a Difagreement from us lying 
fo near to Im Center ; for where there is any Appear- 
ance of Uneafinefs, m the clofer the Object prefles, the 
greater will the Grievance be; from whence, natural- 
ly arifeth the following Paradox , viz. ^ The nearer they 

met, the farther they are afunder ; for it is not good to 
be. too Familiar. What has been faid of the Second, 

may be as applicable to the Seventh, as bearing the lame 
Proportion, " ' v 

• r. f C 1* 



li 
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In whit Manner the Concords are fommmes Dhcords. 
The Fifth a Perft& Concord, and why Jo called. 
Tl>e Harmony of Sounds comprint \n "fhree wz/j, 

A- 

T fojnetimes happens, thap the Third, tho' naturally 
a Concord, becomes a Difcord, by being ioyjied with 

alfb a Pi/cord, when ioyAed 




with the Fifth ; the Fifth alfo, (tho 



Quality, 



y>' of Ssitfij* being imperfed without it ; for no more 
than Three can be joyned together without the En- 
croachment of a Vifcord \ and as concording Sounds are 
limited to Three only, viz* the Sound, given, the Third 
and the Fifth ; fo the Latter, being the greateft Diftanee 
between the given Sound and die OBave, ^nd fubjeffc 
to no Extenfion o'i Contraction, (as it relates to tfiQ *&a(e r 
in its natural Situation) communicates perfection to that 
which woifd otherwise, be very imperfect, and) is a 
Difcord, when joyned with the Sixth ; The Sixth is al- 
fo a Difcordt when joyned with the Seventh : But this, 
latter feldom happens. 

The Reafon that thefe Concords we are fpe^kipg <jf 
become T) if cords is, that in the aforefaid Copjun£tip% 
they are Seconds to each other ; yet ftjll regain. Con- 
cords to the Bgje ; from all whigl), ntfvral Rfeft 
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Conjun&ia 



cord. 



dding a fourth Soynjl 
with three others of any Kine} ; hyt 
other, muft confe^uently b?c#jie i Uil' 
htb be fuppofed, ^ it is no Otyfftw \ pv h 
with the Fir fl y it maljes n$ A^tatign^ 



fourth Sound, all E&Jftbs M 



For as the Eijblb is to A? fix% fo 
le Third) the. Twelfth to the Bfm. 




Th* 




I 

The <%eaJon why the Third atid Fifth are caM 

Common Cords. 

fome will be apt to ask, (and with very good 
ion) why the Third arid Fifth are mentioned par- 
ticularly, apart from the other Concords ? To which, it 

may be anfwered, that all Cadences Center in thofe Cords ; 
for which Reafon they are called Common-Cords, as be- 
ing neareft to the 'Bafe ; wherefore it is unnatural td 
clofe with either the Third and Sixth, dr the fourth 
and Sixth ; which are all that can be fuppofed. 

Again, the Third may become a V if cord to the Bafe 
by Way of Contraction, according to what I obferved, 

(fag. 9!) but then it fnuft be the major third which is 
propofed ; and that is when it defcends half a Tone, 
and the Bafe at the lame Time afcends as much ; which 
is but the Quantity of a Second ; altho' it has different 
£ffe& upon the Ear, according as it is introduced by 
the Sounds foregoing, a juft Decorum being to be obfer- 
ved iii compofirig of Muflck, as well as in making an 
eloquent Speech, fcffc. with the choiceft Flowers of Khe- 
torick ; the fubjeQ: of the oAir requiring to be kept up as 
likely as the Rules of Grammar ; without which, tho' 
it may relifh tbllerably well with an undifcerning Palate; 
yet, to a judicious One it will be very unfavory : For 
it would be but an unpleafant Entertainment to a fine 
Orator to hear any Man talk, or write, downright Non- 
fenfe ; though lome others may be well enough pleat- 
ed with it. 

The Fourth may become a Vifiord to the Bafe two 
Ways ; fflfi) by extending the Bafe in the fame Man- 
fief as aforefaid ; which is the Qiiaittity of a major 

~)ut yet is a Itifcord, and may be called an im- 

Vourth ; but is feldom ufed. Second, it becomes 



perfect 



C 2 a Vif 
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a Iti/cdfi, when it extends itfelf, while the *Bafs keeps 

its proper Place, and is called the Tr'ttone, or greater 
Fourth, being three whole Tones from the 'Baft, which 

is juft half the Diftance between the <Bafs and the 

Qffave, 

The fi/W alfo, may two ways, become a Difcord 

to the B*/> j the Firft is , when the Hafs afcends half 
a Twtf , and is called the Seniidiafente or imfcrfeft Fifth, 

bearing the fame Proportion as the Tritone. Secondly, 
It becomes a Diftord when it extends itfelf and has the 
Quantity of a w/W Sixth *, bearing the fame Propor- 
tion as the imferfect Fourth, and is as feldom ufed. 

The Sixth is fometimes a Vijcord to the Bafo by 
Way of Extenjion^ and has the fame Proportion as the 
Third, before fpoken of \ both which, are very rarely 
ufed. 

Note, Thatthefe Cords are not always confined to joyn 
with the Baje^ but may happen as well among die o- 

ther Parts. The Reafon that I appropriate them to. 

the Baft is, becaufe, as it is the Ground-Work of all 
jSkfick, it makes it fo much the more intelligible to 

thofe that are, as yet, unexperienced; 

Sometimes the Second, by extending it felf, has the 
Quantity of a Third Minor ; but then it ftill remains 
a Diftard. The Seventh alfo, by defcending half a Tone, 
while the Baft extends itfelf, has the Qyantity of a 

major Sixth ; but, like the Second, ftill continues a 

'Difcord. 
The Bghth, on fome extraordinary Occafions, becomes 

a ^Difcord ; and that is, when the Baft extends it felf, 
which is the Quantity of a mqor Seventh : And alfo, 
when the Eighth defcends half a Tone, (the Baft keeping 
its proper Place) it has the fame Proportion l But this 
is as rare, almofr, as Fr.ofi in Jw* 

Mufick 
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Mufick extraordinary comprebenfive. f In what Manner. 

HT H E Bearings of all thefe Di/cords, and Concords, 

* in their T«y»x, are of excellent Signification, as well as 

infinite in Variation ; and we may truly fay, that A/i^cfe 

itfelf, includes in fome Meafure,. the whole feven Libe- 
ral- Arts : For there h not any Sentence in Speech, but 
what is to be exprefled in Mufick by the help of , fome 
Cadence anfwerable to each Sentence ; for as there are 
different Kinds of Sentences ; or, to fpeak more intelligi- 
bly, different Matter for ExpreJJion, according to the Sub- 
ject fpoken of ; fo are there as many different Cadences, 
dire&ly anfwering them all, alluding to thafeveral Points 
or Stops, in Writing : And as its Scope is infinite ; fo 
muft its Numbers alfo be, with Refpe&to its infinite Va- 
riation. Chromatick Mufick may be laid to be Geome- 
trical, by extending and contra&ing of Sounds, (fuch as 
thofe Difcords juft now fpoken of ) from their natural 
Situation, £f?c. The feven plain Degrees of Sound, may 
be faid to bear an Allufion to the feven Planets, takin 
the Sun for the Center or Bafis ; and then the Eart 
comes in for its Share, to make up an Eighth ; as al- 
. fo, the dividing the eight Sounds into twelve Degrees, 
alludes to the twelve ConfieWations of the Zjpdiack. Here 
is a very great Miftery, which confounds all our Phth- 

fophy ; and which. law will hardly, I believe, ever ac-^-y^. ; 

count for. Befides all this, it expreffeth all the different^ tffffiu 




Paflions of Mankind 



affeds 



Mufick may 



juftly called (for which 1 have (*) fomething more than 

Uman Authority) an enchanting: JrP. ; by fomeritties 

. giviflg 




(*) Stt, i Sam! i$, * j. 
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giving a Loofe too ; and at others, by bridling our un- 
ruly Inclinations, according to the Subjeft whicH is 
compofed, and the interweaving of the different Parts 
moving together in Harmony ; one while inclining the 
Minds of People to deliver themfelves up to fenfual 
Pleafures, by indulging the in&tiable carnal A^ettie^ 
which knows no -limits ; and at other Times, when 
rightly applied, it affords fuch internal Comfort to them 
as difengages their Thoughts from all earthly Enjoy- 
ments, and riifpofes the Soul to look with earneft At- 
tention, on the only Objeft of its true Felicity, the Beati- 
fickrFifim. This, and a great deal more may be faid, 
to difplay its Excellencies ; although there are fome of 
fo unhappy a Caft, that inftead of being delighted with 
it, they utterly contemn it ; notwithftariding its eternal 

Duration in the Realms of Blifs. * But, to rerurn to the 

Thread of my Subject, 

As I have given you a brief Account of the Names 

commonly applied to thefe feven Degrees of Sound, with 

their Diftances from the Kjy or Bafts ; together with 

the natural Capacity of each : So I bow fuppofe it high 
Time, to give a Specimen of the Stations and Charac* 
ters by which they are diftinguifhed, both as to their 
Number, Meafure and Proportion, &c as I formerly pro- 
mifed. For, 

As the Progreffion of Sounds, iaturally forms an Idea 
in the Imagination of fomething that afcends one Way, 
and defends the other ; fo are we obliged to form a 
Scheme j that may reprefent fuch Ideas to thfe Eye, in Or- 
der to a right Underftanding of them. Wherdbre, I 
fhall proceed- in as - familiar a Way as I can, and lay 
down the Rules iii fuch a Maiuier* as I hope, will ra- 
ther engage the Attention of my Readers, than perplex 

with fuch Intricacies as may be apt to confound 
them, and prove moFe pwzliflg than edifying* 

To 



•furii 



To wich Efl4, 1 foaU hegin with the Chpaeters or 
Nstes, by which fN Lengths, of Sounds are meafu- 
red ; jlpr as Tijne QUgfet to. be firft confulted in every 

Thing we Undertake J fe I think, we ought to take it 
tHifofl? us here j ajid when once tliat is accounted for, 
we Qiall fee n\qve clearly, aad confequently, underftand 
njpre ap ferp what. WS are going upon- 

Now, as Motion is th§ Mother of Time, fo is !fito* 
the Meafurer thereof; and as we cannot account far 
Afto, without a Regulation ; (as it is in T«w, Mm*£j, 
Sa$^f, &c. ) fo, neither can we. account for Mufick, 
without the Afliftance of Time ; by which, it alfo be- 
comes a Regdaiw or Meafurer of that ; there being no- 
thing to be done without this dd (Acquaintance. . Tnere- 
fore, the Note s or Clwrafiers aforementioned, are of diffe- 
rent Species, on Purpofe to denote die different Lengths of 
Sounds ; other wife., one alone would have been fufficient. . 

The Number of the Notes ufed in MuGek. Thw. 

Meafure and Proportion. . 

F thefe Notes, there are but fu* commonly' ufed ^ 
the lonoft of which is called a Semihrfve, or 
the Meafure of a firm, which latter, is now very 
tyre to be met v?i A byt in Cbunh-Mufick ; tho 7 for- - 
merly it was very much in U fe, as . well as two either • 
Notes, which are alfo now, wholly laid aftde, afld tfiere- 
for£ nQt pertinent to inferr here. It is enough to 'lay, . 
tfej ?s tile Semihrene was once the fhortefi : Note but 
one, inufe; it is now the loBgeft, , from • which all 
tb$, other JNqtm (rVdwb have been hm introduced)* 





wMteJwe: Their Proportion being thus, «&.. 
As^ejMje tQ Owe, & are &ur to law; #&fc: to I^r : 
Sixteen to E/gfo- and Thirty Two to £fttf%* : Each m 
which JSfoto is. various in its Length, I e* jiot in all 



.*) 



» f 



Airs alike, according to the Ait which is ^ cbmpofed, 
(fome Movements being flow, and others brisk, in con- 
formity to the various Subje&s in Mujick,) but are ne- 
verthelefs, at all Times, to take their Dimenftons from 
the Semibreve, in fuch Movements as it is fuppofed to 
be engaged in, as being the Mafter-Note, or Grand Mo- 
ver, of the whole Body ; to which, they muft all be 
fubfervient, as the Motions of the lower Orbs are to 

the Primm Mobile. 
The Breve, ( if it fbould at any Time fall in your 



Way) is marked thus, ec which I infert, becaufe feve- 



ral, who prafldfe Singing, although they do not perform 

in any of our Choirs, yet take much Delight (as it is to 
be wifh'd all People did) in Church-Muftch 

The Semibreve is divided into Two and Thirty Parts y 
Sixteen, Eight, Four or Two. Its Mark is this, Q 
Tot n*m The firft Nate that Jhews thefe Divifions, ^ is called 
tfwA a Minim ; marked like the Semibreve, and is diftinguilh- 

Note. 



ed from it by the Addition of a Tail, thus ; p which 



being but half the Length of the Semibreve, divides it 

into two equal Parts. 
The Second is called, a Crotchet ; marked like the 

Minim with the Head filled up, thus ; F which being 

but half the Length of the Minim, divides the Semi* 

Ireve into Four Parts. . 
The Third is called a Quaver ; marked like the 

Crotchet, and is diftinguifhed from it, by the Tail's be- 
ing turned up again, thus ; | which being but half the. 

Length of the Crotchet, divides the Semibreve into Eight 

Parts, " - " -' ' 

The 



C The Fourth is called a Semiquaver ; which being but 
half the Length oi the Quaver, has its Tail turned up 

with a. double Stroke, thus j % and divides the Semi- 

faevt into Sixteen Parts, 

»' The Fifth, and Laft, k called a Demifemi quaver or 
Demiquaver ; which being but half the Length of the 
Semiquaver, has its Tail turned up with a tripple Stroke, 

thus ; E and divides the Semibreve into Tzw and Thirty 

Parts. The following Sciflw will give you the whole 
at one View. 







> 



* " 
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tfere you fee all die Species of i ^<n?«idifferendy 
marled, and aMb in different PoGtionr; foflfe finale, and 
«fccreft tied toother, c; fome with jhdri Headv lying 
inward, and the others with their. Heads^downward. 
The Reafon for the firft of which is, that, as there are 
■- ■ . D . fome* 



I 



8 



are allied 



trowel ; (xvh 



Tiy rtfeif ; which OthtTwiic wcnrYl rake up more Time 

in penning them down ; and would be ailp^ more dif- 
ficult for die Ejf ; This Way of tying them, fbewi 



Jlfw/i 



S 



they were Tin- 



gle ; for, you fee that the Quavers, inftea 
to their Tails, are" tied with one Stroke through Two 
and fometimes more of them. The Semiquaver; .a] fa, 
inftead of a double Stroke, have two Ties, and the De- 
miquavers Three. The Reafon of turning their Head* 
differently, is becaufe the Situation of the Notes being 

reprefented upon a certain Number of Lines, with their 
intermediate Spates ; according as they happen to lie, 
either higher or lower ; fo thev are writ down in a 



M 



bctte 



here give you a Sample. 



of which, I Hull 



'Bad. 



Good. 




'ffW. 






Here you fee the convenience of it, 



tlicre 



being no- 
Yoirfee 



tking more plaiq tlian oicular Demonft 

aifo,. : the; Meafure oft thfc Mmrihreve ineieli Slaf.. m 

Number .of Lhcs^ repr^featcd by a Mnifo> a Cntchtt 



two Quaver, 



* i 



I 

J 



For 
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For the better undcrftanding of Time or Meafure, 
it is ro be confidered, that as there are Cadences y 

(as I obferved fafy 13.) anfwerable to all Manner of 

Sentences, &c. So is there an Empbafis or ^ >ta*»f, tliat 

begins each Meafure \ to which a '£$*<# with the Hand 

or fkf, is a very neoeffary Afftftant to a Learner J 

the? fuch as have made any confiderable Progress m 



} QM 



mann* 



AM 



Force of Imagination. And i 

(efpecially in finging or playing 



Confori) there is a Bar always placed betore each Note 
that is to be beat upon, which Jiar runs thro 1 all the 

Lines ; as you may fee In the fate Example : And when 

li each Bar or Mepfure of Timr 7 

(dxey being all equal) tfoz Sand wFoot, mpft be lifted 

up again * as at the fepond Minim, the third Crotchety 

the "fifth Qtravcr, &c. according ; as the Meafures are 

divided j tor although the Quantity of .each is the fame j 

yet their Variations' are many, as I have hinted be- 

iom ; and which, I am gping to explain more fully. 

The Proportion of different Meafures. Of Com-' 

mon- Time. The Number of Moods ufed 

ihemn. 

r 

XH E R£ .arc feveral other CharaSers called Moods, 
by which, ,yy L xoid you, fag. 5.) the different 

Divihons of 'farts or Meafures, in Songs and Turns of 

a diSr^it iiatufy are dilunguifhed. pf ibofo* there 
.ire twelve Sorts in Ufe.; but no#e of them confined 

to keep 44ie iiurue Pace in each i&mdmtAfeod in dWTsmesy 

unlefe it be nrwhat we call Qomwon-TxHie 9 (from the equal 

Divifions of its ^ftafures, as two Minims, four Crotclxts, 

eight Quaver s^ kir\ lor which there are four Moods, 

The Rca.on that there are fo many, is becaufe all Tunes 

(as I laid above) do not keep the lame Face, though 

D a the 



SO 

the Meafures arc equally divided. The Sign of "th< 

firft of thelc Moods is this ; C which denotes the flow 
eft Movement) and is always counted by Crotchets, (a 



all the Common Moods are) the Quavers 



too 



la this Moody 



Crotchets may be mealured by the beating of the 
ly Ptdfe ; but not to be depended on for a Re 



hough the Body be in never 
The Sign of the fecond Mood in Common-Time is the 
(arae as the firft, with this Difference only, viz* the 



drawing a Bar through it, thus ; g which denotes the 




Movement to be fomewhat £after than the former. 

In the third Son of CommonrTime, the Sign of the 




Mood is reverfed, thus ; § which is the quicken of 



all ; the Crotchets being counted as fall as the regular 
Motions of a Watch. 

Thus you fee, what I faid before (fag. 15.) that 
Notes of the lame Species are various in their Lengths, 

according to the Subje£l of the Air which is com- 
pofed. 

The fourth Mood in Cannon-Time has but two 

Crotchets, to a Meafure* for which Reafon it is mark- 
ed thus • 4 that is, two Crotchets from four. This is 

commonly fong or play'd pretty quick ; but the Rea- 
fon for making Ufe of fuch a Mood as this, I do not 

well underftand, fince four Crotchets may be as well 

made ufe of as two : But, becaufe you will often 
find it ; I thought it NeceiTary to give you the mean- 
ins of this as well as of the others. 



Of 
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T 



Triple-Time- The different Moods ufed 

therein. 

H E other Moods, which arc eight in Num- 
ber, are proper to what we call Trif>ple-Timt 7 and 
divide the Meafuics into three equal Parts - or fometimes 
but two ; ana at others into tour ; /. e. three Times 

One ; (by Mmm$ % Crmbets or Quavers) three Times 
Three ; (oy Crotchets or Qtmvers) two times Twee ; (by 
Crot chits or Quavers) and four Times Three ; (by Qua- 
vers} for this Triffle-Tme has been fo minced and 

muffled, that its true Face is now hardly difcernable ; 

and is more apt to provoke a Learner to throw by his 

'Book with Contempt* than encourage him to proceed in 

what his Inclinations may be molt bent upon. And, 

in this Particular, there has been a very great Defici- 
ency in many, who profefs themielves to be Teachers 
of Mufick, who (either through Lazinefs or Ignorance 
being unable to give a true Definition of wliat they 

ought to be moft careful in) leave their Tufils as Ig- 
norant as therafelves : For it is certain, that Mufick can 

never be thoroughly underftood without our being Ma- 
ilers of Time, in all its Branches. Wherefore, that I 
may not leave my Readers in the Dark ; I flail give 
them a due Account of it, and clear up all the fecm- 
ing Difficulties that appear as fo many Stumbling-Blocks 

in the Progrefs of this Science. 

The firft of thefe Triple -Movements is meafured by 

three Minims, and is marked thus ; i that is, three 
Minims to two, which is borrowing half a Meafure 
from the Common-Moods, by the Addition of a Minim. 
Thefe are beat, Two with the Hand down, and One 
with it up, Thofe Meafures that are divided by Crotchets 

in this Moody are to be beat, Four down and Two up ; 

if 



' ^ 
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if Quaver s y then Eight and ¥our y as you may readily 
conceive, by the Rule of Proportion. I think it Neoel- 

iary alio, to inform you, that Quavers are (unlefs upon 
ibme extraordinary Occafiori) the minutelt hates ufed in 
this Mood: Nor is the teniilreiv? hens' excluded *, for 
you will often meet with the Semtlreve and A Minim 
in feme of tlieie Meafures ; and ibtnetinra tfes Smn- 
here only ; which has then, a fmali 'Boiwi-fft Hot ad- 
ded to it, thus ; m which 1 adds to.it, half uaviproiQc 
Quantity, being called a fmnteA ^Stmibrtvi. .'The fame 
is to be underllood of any of the other Notes,, when 
they have a Point placed before them ; it being always 

on the Right-Hand Side of each. 

The Second Mmd, (which anUvcrs :this) is mealed 
by three Crotchets, marked thus ; A that is, three Cwtthits 
from four } in which it differs from the other, bd other- 
wife than in being meafured by different Notes : For 

in the former Mood, Minims are tbmetitnes, as tail as 

Crotchets ; and in this, the O'ttch'ets are otten as flow 
as Minims. The only Rule that is to be given for the 

Length of Notes in this Cafe, is that where the Move- 
ment k$low ; they always write the Word blow at the 
9 fieginnirtg of each LejJ'on - Or at lea ft, ought always fo 
to do, the Moods in Triple-Time not at all denoting now, 

(though formerly they did) what is to be lung Slow or 
Faff, as they do in Co*wnon~Time. Thofe Mea/ures 

that -are divided by Quavers in this Mood f are to be 

beat tjie fame as the Crotchets in the former : If Semi" 

qitavfrsy then the fame as the Quavers ; the Semiqua- 
vers bteing the minuteft Ndtes tried ! m this jUW- The 
Ruling-Note here, is a pointed- Minim 

The third Mw^ (which aniweii to the two former) 

is meafured by three Quavers, marked thus -, ^ which 

is threti Quavers from eight, (minute enough) and is 
exa&ly the fame with the others ; For ia this Moody 

tliC 
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the. Quavers are fometimes, as flow as Minims are in 
the tint. The Meafures divided by Semiquavers- in this 
Moody are to be beat anfwerable to the two former - 
that is, Four and Two : If Demiquavers^ then Eight and 
Jwr. I need not tell you that the latter arc the minu- 

telt Notes in this Mood, becaufe (as I have already iig- 

Jiified to you) they are the fhorteit Notes ufed in Mu- 

j*ch The chief I\ote here, h a jointed Crotchet. 

Thefc are all .the Meafures that are, or can, I think, 
poffibly be in Trifle-Time, unlets a new Species of Notes 
were invented : For Semiquavers are too minute to form 
a Mood in j becaufe there is but one Degree of Notes 
be) ond them, (it always requiring two) which are the 
l T>tmiqi(aven>. Sometimes indeed, in infirumentdl Mu- 
/ukj by Way of Ivmbellifljment, to exprefs any Tiling 
ioity, and the like, we llia.ll meet with Quavers tied 
together with tour Strokes, which are play'd but half 
the Length of the Semiquavers : But thefe are fo rare 
to be met with In %aal Mu/uk } that it is not worth whije 
tO' give you a Specimen ot them, the Imagination alone> 
being iuif.oicntiy able to furnifh you with'as perfcft an 
Idea of tlicm, as if ycu were to fee them writ down. 
And If at any Time> you fl)Ouid meet with them ; 
by making yourfelf perfect in what you -have been here 
already informed of, you will be at no Manner of Lofs 
in the. Execution ot them. 

But before I leave this Head, I mult not omit to 

give, you fcoie rtarther Account of fjiis Triple-Time; 

jjw fcpfides the • Mtafurt of three Times Ove 9 by Mir 
vims j [Crotchets or Quavers ; : as I.toUJ you, ($ag. tu) 
ai^di* which I have giver) you a fuli; Defer iption of .: I 

g!fe told you, in the fame;P$gfr pf rnj^furiflg by Three 
Times T/rree, %• by Cm^hjcts or QuaveYs. And this 

is no more than. trippling t\K,Mfo9it Oif t and that of 

£,;.'* Tke feft h nine Cmehet£^kid\ i*- barring in 

. ' ' • '■ three 



(«4) 



three Meafi 



together 



which they have this 
call nine Crotchets to four. 




The Reafon for this barring in three Meafjtres toge* 
ther, I do not, inched, difapprove of; becaufe all J 

being writ in Metre, there is at leaft, a feeming 
ceflky for fo doing : For in writing of Verfe, then: 
are the lame Diverfities of Nmten and Measures, &c 
there are in Mufick : For which Reaion, Sound ought 



to conform, in its Meafures, to Senfe : Wherefore, as 
in Foetual-Nttmlers, there are often Meafures of three 
Times Turee 7 in each Line or Verfe ; (as, (if you con* 
fider the Agents in each) you may perceive in the fol- 
lowing Diftych ; in which, I ftall put a Vt$ over each 

Vowel that carries an Accent, viz. 

know a Thing r£adfy ; 



" You muft apply your felf fteadily.) 
accordingly (thefe Numbers being of a fpnghtly Cftft^ 
and ought confequently, to be pretty fwitt in their Mo- 
tion) they bar in three Meafvrts together ; that thef 
who fing or play, may beat but once in three of each 

For to beat at every Meaft 

of die Poet, by a Kind of danci^ with the Hmd 

Foot, that is fuppofed to beat thole Meajwres* and 




balk the Ear % Ixith Ways : For though it be a dsmiwg- 
Meafm ; we are not therefore, by beating oftner ma 
is requifte, to keep an unnecei&ry Rumbling, tboudi 
thefe "Bats will admit of three Beats in each. The 

here, are beat Six down, and time 




t 



being no towers made trie ofL but what follow (Now 



and Th 



• -*1 




of 



'! -II 



Sometimes, 
whole Me 

Semibreve 

Crotchets 



) 



tii-- 




fmme<Kretcbet '. or 
ic to aiot any one Noti far a 

the loogeft of any, which wants threo 
e it cood : Therefore, where tfiere & 



das Jfodis not 



Mill t 



tat one Ate 



i 




ft* 



\ 



( in 

XHtfj $ree Pointed ^#fofy'l£w10x are equal 










continued as one iw, 




But altjipugh tljis Jpo/of 4 may be very reafonably 



allowed ; yet, I can fcp no manner 

d&ejr Tppken of, .of t '.(which is ni 



of Reafon why the 

nine Quavers barred 

be admit- 

the Mea- 



iii tb^etlier) ' Ihoqid bp\made ufe of: Oe It* it 

ted, what "Occafibn there is for both?' For, 

Jmes of the Quavers and the Crotchets are both equal 

in thefe two Moods, the latter moving as quick, in the 

' Mood Q c f £ as. the Quavers ' in this Mood of -f : But as 

you will meet w^h one, as often as the other j I 

, thought my felf under an indifpenfible Obligation to 

acquaint you with it. The Meafures in this Mood ( I 

.hardly need to tell you) are beat, the fame as in. the 

JfyfOQd of i %j*>f* Sw down, and Three up : A whole 

Meafure in one continued Sajw^Jbeing reprefented by 

three Pointed-Crotchets, thus 



• 3FFF 



Again, the Meafures that are divided into two equal 
Parts, as in fag. zx. are fpecified by Crotchets or Qua- 
vers. ' The firft is by doubling the Mood of ~ and the 
latter, that of |. (two Meafures being barred in together 
in each) For the former, they have Mb Mark 4 ; which 
is fix Crotchets- to four, and which are beat Three down, 
and Three up ; the Quavers in this Mood being intro- 
duced the fame as in the Mood of £» When a whole 
Meafure, in one continued Sound is met with here ; it 
is reprefented by a Pointed Semibreve a or (rather) 



M 




Ihew 



E ug 



ing the eqiial ^Divi/wm of Tarts, which is much A&fc 

natural. For the latter ; that- is^ when the Mood]} is 
doubled, its Sign is this * * that is,, fix Quavers .from 
eight, and anfwers the fame-iS* Proportibi^ jiSL^efpr- 
mer : But tlien, I cannot perceive what Oqcafion theje 
is fortius Afe^.any more than that of 4 the Crotchets 
being in their Turns,* as brisk as the Quavers. Some- 
times they have Semiquavers in thefe Meafures, which 
are beat if* down, and Six up ; js'alfo, Quavers in the 

Mood of 4 but then, I think' there is no Occasion Tor 

doubling of either of the Moods. 

The eighth (and laft) Mood in Tripfle-Time, which 
divides the Meafures into four Times Three,. (as ill fag. 

21.) is barring in four of the Meafures together in the 
Mood of 4- reprefented by' twelve Quavers, marked 
thus ; V which is twelve Quavers to eight. I will 



not be lb Ill-natur'd, as to difpute the Reafonablenefs 
of this Mood, where it is aptly applied ; which 'is in 

Jiggs, &c. but why it fliould 
'lometimes, very flow) Move- 
Mood of I- (which 



v 

b 



t 



Meaft 



better, efpecially for the convenience of Scholars ; or 
rather, the Mood of |, or that of j ; which barrs -in 
tliree Minims, they feeming to me, to be much more 
Proper than Quavers, to denote flow Movements : For, 
if fuch a Method were put in Pra&ife* there would 







of Lemons) the Italian Words, (Adagio, Grave, Largo, 
&c. (which are put before flow Movements) or Allegro, 
Prefio, Vivace, kc, (which are applied to fwift Move- 
ments : And which they do in • all the Moods hitherto 
fpoken of, without Exception) there being Variety fuf- 
ficient in the different Species of the Notes themfelyes, 

to Ihew what Movement is flow, and what brisk \ with- 
out 



( 27) 

out putting our Tufils, or our felve^ to the Trouble 
of learning Foreign Languages. A whole Meafure of 
one Sound in tl% aforefaid Mw/ of V ma y he repre- 
fented by either r „a Pointed Seniibreve , (which is the 
Quantity of twelve t Quavers) two Pointed Minims, 

: (which are the fame) or (more properly) four 




F«&tfrJ Crotchets, thus ; zEzEizE-^: 

Sometimes you will meet with this Mark ; g which 

is commonly put for the Mood of -J- ; but ought 'to be 
quite thrown afide, were it but fob the Convenience of 
Learners : For I know not what Occafion there is for 
having two Signs to one Mood. 
Th^re is yet another Whim that fome People have 



got ; which is to place a Figure of 3C at the Begin- 



ning of molt, if not all their Lefjbns in Triple-Time ; 
a pretty Method enough to put a Mask over a Face that 
they (perhaps) Fancy top good lor every Body to fee. 



\ 




All the Moods w : Triple-Time reduced to one only. 

# 

PON the whole} out of all thefe eight Moods I 
have beeti fpeakiitg of, there is, in reality, but 
One : That which is fuppofed, may be either that of 

three Minims to a Meafure, or that of three Crotchets, 

or the Mood of three '>J%gwfys* The Reafon for the 
doubling' and ttippling of fortie of which, I have alrea- 
dy given ; and the Realons J for <the : others, I cannot 
well underftahd 4 But muft Neverthelefs, bear an im- 
plicit Faith, ia Me, that they have a meanning in them, 

) s '- . I «t.Ei perti- 



-* *■■■ - 

*T1 



». '• 



pertinent enotigtt, though 'I : VaAt-tk GapaHt^"^f-fin*o 
ing it out ; and if- any, <can iftfoFm.-mc, Df the^Signi^' 
ficancy of what appears to me, to be Infignifieant :-I 
fhal! readily recant my Error, and %#n^my; H'elf lligfc*. • 
ly obliged to them, for iettingme to rigHts, : 4n i j iR4at- ' 
let that I am, as yet, an entire Stranger to, 

A Scheme of all thfefe 'Moods, will reprefent it ielf to 
the Reader, in the following View. 



Three times One, 
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(and but once) 
Mood of J. doi 



Af/# 



down, and three up ; marked thus ; 4 that is, fix Mi- 
nims to two ; and .alfo another Mood, confifting of no 
more than fix Semiquavers, barred in Three and Three, 
like the former, marked thus ; ~% that is, fix Semiqua- 
vers from fixteen. Yet, notwithstanding the Sanftion 
which a great Name may give to a Thing that has 
nothing ene to countenance it, I maft leave my Readers 

to judge, by what I have already delivered, what Oc- 
cafio** there may be for the Ufe of two fuch Moods, 
imlels it be to fave a- Compofer the Trouble of making 
itiore Barrs than what he mav (perhaps) think he has 



ibr, in the firft : And to fhew 
w lafc if not in both * 7 which is 



fry 
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farther upon this Head : Only I {hall obferve, that, 

3re iiufick was come to the Perfe&ion it is now ar- 

and if People 



no 



:1L (as ;wli0 knows 



extraordinary" Effefts may be produced from the ktfe 
TriffkCtwjuzfrion) I don't know, buFthaf In a little 
Time, we' {hall have : no more Occaflori for them!; tho' 
at prefent, we can't do without 'em-. 

I come, in die next Place, to {hew -you; tlje Situa- 
tion of the Sounds before ipoken ofj according to 'what 
I told you, (fag, \a.) by forming a Scheme, in Order 
to a right Undemanding of their Diftances, £ffc. which 
is reprefented on a Staff of Five Lines, with their in- 
termediate Sfaces ; as mentioned, (p*g. *i8.) not that 
fuch a Number is fufficient to fliew the whole Com- 
pafs of Mufkkj but for the eafe of the Sight ; becaufe, 
if there were to be more, the Eye could not lb readily 
catch them : And where there is Occafion to proceed, 
eidier above or below each Staff \ fo they make ufe 
of additional Lines; ftruck juft through, or underneath 
the Head of each of the Notes before-mentioned, accor- 
ding as they {hall happen to lie, as you may perceive, 
by turning back, to fa^ iP. which I {hall explain 
more fully here, and write down the Name of each 
Sound, (as in fug* 5 .) underneath the Note ; which {hews 
its Station. 




a 



( 



Staffs 



Progreffion from the Letter J, and carries it on, till you 

come to G ; and the lottermoft continues it on, in 
Octaves from J to G again. Thofe with Stars over 
■ them, are the Semitones, formerly taken Notice of, 
fin "Page 8 J which are C and F ; the Reafoh 
for applying thofe Letters to them, you will fee pre- 
fently. This, naturally leads us to enquire a little far- 
ther into this Matter, it not being enough to diilinguifh 
the Names of Sounds by a Number of Letters only ; 
but we muft confider alio, of a proper Method to ap- 
ply fome other Names to them, fuch as may naturally 
lead us to the true Tone of them, in finging them over * 
this being as material a Thing as any : For, it is un- 
doubtedly true, (what an incomparable * Author hath 
(aid) that a Voice doth exfrefs a Sound left 



fi 



To which 



Purpofe, there have been feveral Scales formed ; one, 
in one Province, and another, in another, fcjfc. That, 
which* the Europeans make ufe of, is the Greek-Scale, 
reduced into an eafy Form by Guido Aretinus, a Monk, 
near 800 Tears ago, who has rendered it much more 

commodious for the Voice, than it was before ; (the 
Words being too long to pronounce in Singing, fince 
the refining of Mufkk) by adapting new Names, com- 
piled out of fix Syllables, from a Hrmn fas Hiftory re- 



John 



vm 



Vt, Re, Mi, Fa, Sol, La ; 



which fix SjHaMes, he joyned to the feven Letters a- 
forefaid, and let them .down in the following Form. 
(But, becaufe of the Difficulty the Reader may fiod in 

4>ro- 



' * See Sympfon'i Compendium, $$g t 3, Edit, 5. 
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pronouncing them ; (they feeing altft^b infcwate : p) a 

'Beginner) I fhall write down their, Names as ^hey^e 
pronounced, in a Column Qveragainfl them ; c ^nd alip 
ihew, ("by a little Dcfo over the ^we/i wh^re tfie 4( m 
cent lies ; which will be a great Help, If well minded 
Obferve alfo, that in jftehdingy\v$ reckpA them Jb^- 
ward ; in De fundings backward.) •. , , 



The SCALE. 



J 1 ' i 



I * 



Ifaut 
Ela 

Vlafol 

Cfolfa 
'Bfalemi 

JUmire 
Gjolreut 
ifaut 
EJmni 

Vlafolre 

Cfoifaut 
Bfatemi 

eALasnire 

Gfolreut 

Ffaut 

Elatni 

Vfolre 

Cfaut 

Bmi 

Are 

Gamut 



Pronounced 



< 



Efaut - 

Ha 

VeeVa/ol 

Ceefolfa^ 

BeefaUhni 
Jlamire 

Geefolreut 

Efaut 
Hanii 

Deelafbhe 
Ceefolfhut 
Seefaheemi 
Afomire 

Geefolreut 

Eput 

elami 

Veej lire 

Ceefjut 

Beemee 

he 

Gmut 



Thefe 



( S3 



Names 



jof Signification ui.tbernfelves ; but are contrived for the 

Sake of Order md Dijiimim only, ■and anfwerthe End 
of the Office for which .the y w ere intended, .jul $yery 
Circumftance ;■ to v> WiY/ih^expreifing all the different 
Tones in the feven Degrees of Sounds fas whole Torses, 
and Semitones) to which they are applied. But hers 
ieems to be room' for 'a Queftion^ pertinent enough..; 
which is, iince there are ieven different Degrees of 
Sound : Why are there not as many different Syllables 
applied to them ? For as yet, we fee but fix. The 
Reafon of this is, becaufe there is no Occafion, even for 
fix, though the French, to • this Day, ufe feven ; For, 
to the Syllables that we are here fpeaking. of, viz. Ut % 
Re, Mi) Fa, Sol, La, they add another ; which they call 

Si, (pronouced See) The Syllalles Ut and Fa, being ap- 
plied to the two Semitones \ and Re, Mi, Sol, La and, 67, 
to the others : But this is not accounted (by. the En- 
glijh) fo good a ^ Method as we have pra&ifed, fome 
Centuries, as finding .it much eafier, and more elegant 
to ufe no more than Four of thefe Syllables ; which are 
Mi, Fa, Sol and La ; the t, in the Syllable Ut, being 
too dead a Mute to cxprefs a Sound well, and the R, in 
Re, too harlh a Liquid ; fo, inftead of Ut, we put Fa ; 
for Re, Sol ; and for Si, Mi ; ( pronounced Mee) the 
Syllable Fa, exprefling a Semitone more naturally than any 
of the others, we apply it to both of them ; and Sol, 
La and Mi, (the Liquids in them being fmooth in Prpr 
nounciation) we apply to the whole Tones ; fo that A£ 
is repeated but once -within the Otiave, and the others 
twice j as Fa, Sol, La, Fa, So}, La, <Mi; or the Aff 
firft. : Or thus, Fa, Sol, La, Mi, Fa, Sol, La j according 
to the Sound from whence -they ■ begin their Progreifion, 
when they are fuppofed to. afcend or defcend gradual- 
ly : For tae better JExplanation whereof I {hall 

F , dowa 
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the Scale, by repeating the fame once again, 

their OBaves, in their true Pofition, repre- 
' Kifing and Falling. r 




D lafoke 

Cfolfaut 1 Semitone Fa frenor. 

Mi 





Gfokevt - So/ I 



Ffaut . =? Semitone Fa - — 

E \atni 



La 

Dfolre . sd \ 'Bafs. 

^^ Semitone Fa • \ 

Haying thus informed you of the Reafans for ap* 
plying theie Sjllalks, in learning to tune the Several 
Degree^ of Sound vulgarly cafl'd Sol-faing y it is- r<^ 
quifite, in the next Place, to give you the meaning of 
the three different Charatfers placed in- the twiddle-, of 
the Srale ; upofi the fourth Urn of which', Y 0u &<* tfiisri 



Mark ; g which; is called a Cfrjf or £#, : frota its owning: 

tQ us the meaning, pi any things bang commenfy fdacecf 1 



* - * 



upon 



>3f > 

i^ggctta* fourth 12i§ at the Bbgihniag of eacfo St off, ' (ac- 
cording to ; what J obferved; fag* 31.) reckoning from the 
Bottom, upward^ an&is proper to the Baft) for which 
Rea(o|i, jt is railed '"rile Bafs Cliff, or other wife,, the ffdue 
CUffi the Firft, Ifigtiifylflg for what. Voice any Siwg is 
cpmpofed, and: the lLaft, the Names, of the Places, 
where tim. Notes ^ according' to the Order of the Scale; 

for upon what tine foever this Cliff. may happen to Be 
placed,, (it; being} 'upon 1 -feme Qecafibns, (but very rare-" 
ly);plac€d upon the ti\MMM)<ikm Line is called 2^k#; 

and the Sfacr between that and the Line above it, 
GJalreutiymd fo of the reft, both above- and below 
the : CUffi^ as you. fee them- lie in the Svale. Upon the 



fecpnd 1^ .abftve that^.you fee thk Mrfe j S which if 




oicafiohalyV placed upon either the third or fourth Une* 
If' it be on the fourth; it is pjaced there to fignify 

that fncft , a fart is for a Tenor Voice ; if on the third, 
it-theji fignifies a, Contra-Tenor ■, being varioufly placed, 
no otherwife than to keep the Notts within due Bounds, 

them irom interfering with one another, 
ut/ tf tlje. Compafs of either, Voices^ or Infirm* 
ments. This .Cliff is. called' in General, the Tenor y or 
Cfolfaut Cliff. Sometimes it is (and indeed, I think. 



Stak 



Muficky to be) 
ftands-on the rfirfl 



Cliff ufed 



for the Trehle is, becaufe the "Notes lie* fometimes pretty ; 
low, hardly leaving, room for to write the Words under- 
neath them, when they make ufe of the Cliff which < 
ftands upon the fecond Line above this, in the. Scaler- 
and always placed upon the fecond Line of each Staffs 



Cliff is (as you fee) marked thus.; — and is cal- 




F z u led 



led the Treble Cliff, or Gfolreut Cliff. There being 
no Song, or Tune whatever, but what lias one of theje 
Cliffs placed at the Beginning of each Staff ; when we ■ 
fee them, we immediately know what Part it is. 

There is yet one Thing that I Jhould not here omit, 
which is to acquaint you that, in former Times the 
Tenor Cliff was as often placed upon the fecond Line 
as it was on any of the others, being called the 
Mean Part, but it is now wholly laid afide in Singing, 
except in Cathedral Mujick, and very rarely in that, but 
tor the Organ Parts ; it is alfo pretty much uied in 
Infinwental-Mufick, as the Tenor-Violin, &c. but is never 
placed upon the fifth Line, neither for Voices, nor for In- 

flniments. 

You fee in the Scale, the lines arched in, by fives, 
which reprefent the Staffs, with all the different Tarts, 
as Treble, Tenor, and Bajs ; and which, if you fingle 
them out, you will perceive the Bafs Cliff' to itand 
upon the fourth Line ; the Tenor- Cliff on the third 

and the Treble-Cliff, upon the fecond Line. The Scale 



it felf is called the Gamut, from the Greek Letter, 
Gamma, which Guido Aretinus placed at the Bottom, 
for no other Reafon than to fhew from whence he 
derived it, otherwife, it might have been more natural 
to have began with Are, in regard to the firft Letter of 
the Alphabet ; but as I obferved, tag. 5. that Mufok is 
not confined to any particular Words, or Letters ; fo is 
it meerly indiiferent where we begin, any otherwife 
than for . Form's Sake. 

Having thus explained the Scale or Gamut, as the 
Seven Degrees or Sound lie, with their OBaves, fhewing 
the feveral Parts for different Voices ; I fliall now give 
you an Example ef each, in their proper Staffs, as they 
are uied in Singing, with their Names writ underneath 
the Note that fliews their Situation, beginning at Gamut. 

TR£- 



Tr eb i>e. 
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mi 



Elami F 6 
Treble. 






A 



B 



C 



DBF 
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raizfc?™ 




Cfolfaut D 

Mean. 



E 



F 



G 



A 



BCD 




eAlamire B 



C 



D 



B 



F 



G 



A B 



Contra-Tenor. 




Tfaut G 

Tenor. 



A 



B 



C 



D E 



F G 




Dfoke E 
Base. 



F 



G 



A 



B C D E 




Gamut A 



B 



C 



D 



E 



F G A 



& 
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All which, are comprehended in the following 

. Example, 




CAR CDIFGAB C D E F G 



The Reafon why the loweft Part is called the Bafe, 
and alio, why the Uppermoft is called the Trelfc, woulci 
be impertinent to repeat here, the Words being fuffi- 
dent to explain themfelves ; and the Ttmt likewife, 
one wou'd from its Name be naturally apt to conclude, 
that it always carried the Siibje£Kbf the-e^/r, when it ' 
is engaged with other Voices ; and that was indeed^ 

the Reafon formerly, for calling .. it- the Ttiwr : Foxy 
always. laying next to the Baft, they uled to .make it 
the prime Tart ; but. People, in a&rtimes, thought it 
more 'agreeable to let the higheft Part bear the SuBjeft, 
(fince Mi0£k lias been fo much improved, efpecially 
as it is at this Time) as being better heard ; and con-. 
fequently, eafier diltinguifhed \ For a Choir of VotC€s % 
or a Baudot hfimments^ may be in this Cafe, compared 

to m'Zffm drawn up. in Order to Battle, where the. 

Front of the Platoons fiiew themfelves more immediate--. 
ly to the Ere, as-- the -difcharging their Firelocks has a 
more immediate Effect upon the Ear : So the better the 
Subject in a mufical Performance is heard, the more 
pleaiant jt : is : : for if .itjw£re to 'be ftiffledbyjh^ other 

P^i^'-ltcoiid-„not'.poffibly have any - gop^. Effeft at 
all - Yet notwith{hnding'~fhis r the Part which lies next 
Baft, retains the Name of Tenor to tins Day, It 

may 



h'-.P 
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1 

may not be amifs to obfervc to you, that, as the Word 
Bafe is derived from the Latin Word, Bajfus ; (which 
fignifies a Foundation or Bafis) fo they generally write 
Bajsj inftead of Bafe ; which is an Abreviation of the 
Word Bajjus, or the Italian Word, Bafjb ; which has the 
fame Signification. 

I have one Thing more to fay, touching the Scale or 
Gamut ; which is, that at firft, u r. when the aforefaid 
Audio- Guido oAretinus, reduced the Greek Scale into 
the Form which is now ufed, there was no Sound 
praftifed above Ela ; which gave Birth t'o the Common- 
'Proverb, viz. He Strains a Note above Ela. But tince, 
they have added more, both for Voices and hftruments> 
"efpecially the Violin ; which on feme Occafions, goes 
ten Degrees higher ; and a Treble-Voice ; fome of them 
three, and others four, according as Nature has eaft 
them ; for all Voices, though of the fame Kind, me 
not equally the fame, neither in Compafs, nor in Tone,; 
which I have hardly any Occafion to fignify to thofe 
who have any tollerable Ear to Mufich They have al- 
io defcended below Gamut ; but it is very rare for a 
Compofer to contrive any Thing for a Voice to defcend 
above one Degree lower, though for Bafe-hfirtSents* 
they go ftill lower, efpecially the Organ, iome of which 
are made to go a whole' Qfiave lower ; and for yout 
better underloading of which, I muft refer you back, 
topdg v 4> in what I fald,. concerning the Stanford of 
Weights and Meafures. Thofe Sounds above Ela are cal- 
led, , in Alt, which figflipes above ; as Ffaut in Alty 
(Sfolmti in Jit, &c. and thofe, bejow Gamut, are calleit 
ibouble ; as 'Double Ffaui, Double Elami % &$ jp; ony 
in v tiie^ fiiftie Ofd,er- as you &e therit lie in the* Scale ; 
which is very neceifary to be learned by Rote, both 
forward and backward, that you- may be able at the 

fte& View, to tell . in what Place any Note ftands, in 

all 



a\\ the CJ/fi- \ without which, you can never know 
what ycu are about. 

I would not have you imagin that I propofe any 
Thing I can fay here, in Dead Letters, to be fufficient 
to inftrutt you in the Ait of Singing, without the Ai- 
fiftance of a Living Tutor ; For if I did, it would be a 
grofs Impoiuion upon you *, for the Meaning of Sounds 
which we are unacquainted with, cannot be communi- 



of 
of 



cated to us without our hearing them : For as I for 
merly oblerved (fag. 2.) that Sor.nd is not an*Obje& 
the Eje y &c. fo it is impoffible to give you any Idea c 
them in Writing, any otherwife, than to inform you ia 
what Manner you are to apply them, after they are 
grown a little familiar to you, I fend this abroad, 
only to inform, luch as are under Lame Guides > how 
they may foon acquire more Kjwwledge in the Science 
of Mufick than fome of their Mafiers, by reading this 
Book : which is writ on Purpofe to tell them the true 
Meaning of every Thing from Natural Realm ; which 
I think, is the beft Way of arguing, where we have 
Nothing elfe to depend upon, that can give us a com- 
petent Kjwwledge in what we are defirous to be in- 
formed of. 
The firft Lejjbn that we ufually give to a Learner, 

(as being the moft natural Way, ferving as it were, for 

Leading-Strings) is the Seven plain Degrees of Sound, 

as they rife from the Sound given, in the Gfolreut 
Cliffy both afcencing and defcending, as follows. 




M U Mi fs fei U fa id fcl fs la fel fs Mi U fit 



But 
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I . Sutjr. iEe' propereft Way is tQ begin -at - Cfolfaut ; "be- 
eaufe (as ^rfignificd. f*g. 7.) the major Seventh being 
natural r fequir?d t AVit^ the jnajor third, arid % being 
the mm' Se^eMto'G^ (B, being its major ffiird?) 
we kught ; not to balk "the E^j 6f our Pufils 9 by con- 
tradi&ng the 'Dtffates- of Nature, and; therefore ought 
to put it (rather in die ' Cfolfaut Cliffy : where they will 



lie r;ght.) 



r 



Thus, 





Xz: : 



— e 

A /*/ /* /* fit h Mi /j /« Mi 'Isftl f* la Jil fs 

c . HhcGfokeut CUff maybe, indeed, made ufe;of ; tut 
then we fliall be obliged to make an Jddithmal Line 
below the Staff, when it may be avoided, if all our 
modern Singing-Meiers (at leaft, fuch^ as are capable of 
it) would teach their Scholars (which is a very Material 
Taint) to underftand all the Cliffs, which very few of 
them do ; and thofe that cannot* ought to betake them- 
felves to fome other Imployment. One cannot avoid 
being a little fevere, while there is fo much Occafion 

given to expofe-the ridiculous TraHifes of meer Quacks 
in Mufick ; which, I hope, I have effe&ually .done, . in 
the Difcourfe annexed to this Treatife. The bell Way 

here, will be to give an Exatnpk in each .of the Cliffs, 
that fuch as have a defire to know what they are 

douig, may not be left altogether in Ignorance. 



r 
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it frt U ft fol I* MI f* f* Mi I* ft! 





TZCr 

e 




r\-G 



:dx?:I:_. 




a t?. 




Qlrf,?_-*^Q 




f|||?| 




The 7>/w, beginning an QBwe lower, according t<> 
Ae Pofitiofis k the &#fc> .. . 




The Baft m Tfxifoty L e.. the feme Tone with the 
Taor^ 




Qll&?ift 




Irisher^ to, be noted, (as you may fee, by taking 

a View of tfii* Degrees in die Stafe, £*£. 34.) that the 
four upperrnoft Staffs move together in the felf-fame 
Times j (which we call Unifims) the Difference being on- 
ly in the Situation of the Cliffs ; and the two loweft 
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*#> fa* thej^r^n* ■ t BaJe } rtiove ; in *Ksr/w toge- 
**~ ' vc2 -— *--' *- ?ent t h e making of too 

, you fee the Neceffity 
, and the various Sta- 
fiiff j which I fpote ot; ^g; 35 r ; . 

ry' proper (though not a cuftomai^) 

ve fet our Scholars the eight Mter, 

juft now delivered them, to make thepi a- 




^Way! 



fcend .a/jecond Time, twelve) 



Thus, 




^*^ M T^"J^~"X~~ n f P "l -il ^\ " __ I ^_J-^_^_ 1 




/«. /• /»/ ' U Mi /« yy /„ f ft 



and then, to defcend back again, 



Thus, 



-Q-,-«. 



k 1 




5«/ fa U ft fa Mi I* ft ft 

Here we Afceni and t Defceud ) ia fuch a Manner, as 
feems to invite our Ears to attend thefe twelve Notes ; 
for as we proceed, either upward or downward, we 
meet the Pe rfifl Concords (i. e. the Fifth and the Eighth) 
fo, as that the Ear cannot avoid being pleafed with 
them by the Way, they appear fo beautiful ; and the 
more the Ear is regaled, the ftronger will the . Impref- 
fion be, which they leave upon the Memory ; and will 
therefore, be the more likely to dwell there : But be- 



G 2 



fore 
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fore we proceed to rife twelve Degrees, we mufrtake 
Gare to be very perfed in the formed Example of eight; ; 
for if we are imperfed in_a;finaU Numler, it is. pqt 
to be expefted that we fhould improve upon a great- 
er, where the one, is but an .Introduction to the.qtber ; 
like Numeration in Jrithmetick, where we muft learn 
to number Hundred and Thoufands, before we come to 

Millions, &e. : 

And here, particular Care ought to be taken, in ex- 
erting the Voice, fo far as to hinder it from falling out 
of the Kjy we are fuppofed to begin in •, which without 
a great deal of Caution tried, it will be very apt to do,, 
by little and little, fo infenfihly, that we fhall never be 
able to fing in Tune* To prevent which- Inconvenience, 
we ought always to keep a Scholar to the Standard (Or 

Contort) Pitch *, which will certainly, the better enable 
him to remember die feveral Tones the- more readily. 

To which End, to thofe who do not teacl} to fing by 

an Instrument (as many do not) a Pitch-Fife would 

be a very neceflary Uienfilj to be always carried about 

them. 
When a Learner is perfe£t in the foregoing^; we. mvf 

proceed to give him the feme Examfl 



tme^ 



bring him by Degrees, to beat the Meaft 



TIlusv 



U«) 



After thefe, or fuch like, we may proceed to fche&F- 



mer Example of twelve, 



Thus, 



v i 



i m 



-. • \. 













Q 



£ 











V * 



-e- 



p 

and tliea break them, as you fee, 




rstz^ 
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As I have here given a few Examples of the Me- 
thod that is to be taken, in Order to make a Man a 
Singer, by Art, as well as by Nature ; fo before I 
proceed any farther that Way, I think it^ convenient 
to inform you 'of fofttf other CKarcfters which are ufed, 
befides thofe 1 have already made y ou acquainted with • 
the firft I {hall obferve to you, is the Mark of Exten- 
sion, without which, we can never know when a Sound 
is to be extended, as in contracting of a Sound) a proper 
Mark is alfo as neceflary, by the fame Rule. 

The Mark of Esctenfion is called a Sharp ; extending 
of a Sound being called in another Name, the fTmrpen- 
ing of it. The Mark is this ; $ and is- always placed 
on the left Side of the Note which is to be extended. 

The Mark for Contraction is called a Flat • the con- 
rafting of a Sound being" called the flartening of it. 
This Mark is thus ; h which like the Sharp, is alfo 
placed on the left Side of the Note. 

You are to obferve, that when you fee the Sharp 
placed before any Note, tho' it alters the Sound of it,, 
yet the fame Syllable is, (till ,to be applied to i% as 
if there were no Sharp at all ; but when you fee the 
Flat, which commonly falls more immediately upon- 

Mi, than any other Note, the Syllable Fa, expreffing, 
a Semitone (as I formerly told you) more naturally than 
either of the othfers, is to be applied to it, there not 
being fo miich Oceafion to change the Syllables in the 
lharpened Notes, becaufe.the Syllables Mi, Sol, or La, are 
always applied to them, the Sharp being never placed* 
to the Mi) f for the Reafons delivered in fag. 7) nor is 
the Mat, tvtr put to either of the two Semitones, to 
which the Syllable Fa, is applied, for die Reafons given, 
in die fame .Page. Nor can we have the Sharp up- 
on Elamt, becaufe the next above it (which: is Ffaut) 

is but i* Semitone to It. From all ""which, we muft 

' ' * ■ ' naturally 



<40 . . 

naturally conclude, that the three ''Sffltify viz. tte 

Second. Fifth, and Sixth, as mentioned, Ibid, which I 



contra&ed, are D, G. and cA 



extended 



Extended 



Contracted 




» * 



D. 



G. 



-A 



} 



The oihers will lie thus. 



Extended 




* * 



Contra&ed 




Take all which together, both Nattttd and «/kii 
fitid. in the ma\or, and minor Third; they will appear 



to}* Th'ri. 



Thus. 








Jlfib-r&r. 




<%9) 

" ' Htti you fee, irf k&$i [Staff, the eight Sounds diVi- 
;de'd into twelve equil fMts, as I obferved to you, 

f # 7' ^ at ' s t0 ^y> twe ^ e Semitones from "the <SVW 
given, to the QBave\ but thefe are not given yoa by 
Way of Iqffotf, in Order to tune them witn your Voice \ 
•for the lowermoft Staff is lb very intricate, that a 
Voice, cannot well found them in tune; and when we 
meet with any of them in any Song or Leffon\ they 
come prepared for the Ear, by other Notes preced- 
ing them, according to' the fancy or Humour of the 
Compfer, I flail therefore give you an Example of 
the faid twelve Semitones, as they lie in the lowermoft 
Staff, exprefled both by Flat and Sharp, in two Staffs, 
which are both of them in Unifon, with refpetl to 
their Proportion, tho' of different Effefts to the Ear. 

Example. 





^iSli5±aiJ?4fel°^ 



-3- 



In the fecond Bar of the upper Staff, you fee the 
flat placed before B, which contra&s the Tone of it 
half the Way towards A, underneath which, in the 
lower Staff, the Sharp is placed before A, which 
extends the Tone of the fame, half the Way towards 
B, both which demonftrate to your View, the dif- 
ferent Quality of each ; and altho' diey bear the fame 
Proportion, yet are they different in Nature of Sound \ 
for the extending of Sounds, make them yield a chear- 
ful Tone to the Ear \ and when they are cont rafted, 



H 



they 



5 



lich may be illuftrated 

Idea j, in anv Things i 



are Juppofed to Rift, or Fa% which needs no Farther 
Explanation to thofe who underftand the Diftinftion 



between beinz lifted up, and caft 




in the firft Bar, of the upper Staff, D. 
flat, againft C. Sharp ; in the feventh Bar, E. Flat, 
asainft D. Sharp ; in the tenth Bar. G. Flat* aeainft 



Sharp 



Flat, againft G. 



again, 



Sharp ; all which have the fame Proportion as % 
Flat, and a/4. Sharp, 

It is here again, farther to be confidered, that whenever 
the Sharp, or the Flat happens to fall on any Note ; 
if the laid Note, be immediately fucceeded, by ano- 
ther, or more, tho' it be never fo many, ftanding in 
the fame Place where the Sharp, or Flat falls ; they 
are all to have the fame Tone given them as the 
Firft, unlefs contradi&ed ; but when fuch Notes are 
fucceeded by others, ftanding in different Places (as it 
often happens) and the former fhould be met with 

without either Flat, or Sharp; the faid Note, 
is then to be founded all one as if jit never had been 
iharpened, £$c. unlefs it be in the fame "Bar, where 
if it be required to have its former Tone ; it has al- 
ways this Mark ; tj placed before it, which is called a 
Natural, or the Mark of Restoration, and is always 
ufed on fuch Occafions ; though formerly, we had no 
fuch Mark in Ufe ; nor is it yet, twenty Years ago 
fiace I fi^ft met with it; before which, the Flat was 

always made Ufe of to contradift the Sharp ; and the 

Sharps to contradid the Flat ; which you will fome- 
times meet with ftill, all People not being, yet tho- 
roughly acquainted with the true Ufe of the Natural, 
as not k nowing how to apply it in all Cafes, thtf 
there is nothing in Muftci, more eafy. The Ufe of 
the Natural, in the two foregoing Staffs, will make 
the uppermoft ftand " Thus, 



(Si) 

Thus. 



,tra+5gil£i 




which is much more Natural than to put Sharps, as 



Thus. 




e-t#0 





t e J_ AQ + _r + _.i 



rtb»-lfta4n: ,_?J#_; ._:i*_: r4~_ ,~: 






or Flats, in the lowermoft Staff, when reverted, (mere 
being no Occafion for any as it is) 



Thus. 




b9* 



■rzn^r-- ;D 4#ils§ 



-i x — 



ftx: :6a: 




iff 




the Reafon for not admitting of which, is plain ; for 
the Sharp being a Aforfe for abfolute Extenfton ; and the 
Flat, the feme for ContraBion ; (the Natural denoting 
neither) by applying either of them in the Cafe of Re- 
ftoratien, we contradift the original Intention of them, 
in making them aft contrary to the Nature of their 
Office) and therefore the lowermoft Staffs when rever- 
fed, as above, ought to ftand 

* 

Thus. 

if a iHa 4 | -ih9 . t . n i-- -±~ _____ 



;_:l£a:ta 



Having thus explained to you the true Nature of 
Extenfton, Contraction, and Rejioration, under the C%- 
rrffr&r of S/wft I%#, and Natural \ I fhall proceed 

H 2 to 





to give you a few Lejpms more ; for as yet, you have had 

no more than two or three Examples, Note after Note> 
in a gradual Ptagreffion, by Pd^ttg arid fd$g\\ But- 
thefe alone, ^ will not avail muchj without w6 ; are aTftr 
made acquainted with the Diftances of each of the' 
feven Degree of Sound) both in their natural -Situi#hn>j 
and in the Capacity of their Extenfion and Contraction, 
£jc. by Skips or Leafs, (as ifl fag. 2.) from the Sound 

given/ which I fhall firft do, in their tatqtal SHmtiwii: 

2. e. according to the plain Scale ; and next agreeable" 

to the Cbroinaticky according to what I mentioned 
fag 6. (which* die two ktt Examples' are a, Specimen: 
0) the firft of which, take as follows* . .. .■ ; . Li 



Thirds* 








Continued 
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Continutfd. 






















*-**--« u-tf--_ 





Fmrth, 
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Fourths* 








ri._Q_.iiS5 

















Whs. 
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•Pa 






































1 t 









l 




j— 



Sixths* 



Sixths. 






.*» 











m 



Sevenths, 



(si) 



' Sevenths, 












I 



Eiffnli. 
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Eighths. 









Tbirdi. 



mis. 





Fourths. 





Fifths. 





Sixths. 





Stvtntbs. 



66 ) 



Sevenths. 
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F-W 



:^ ::iEE {bfcGE 












# 





::; ::a:: 







Efylths. 
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When you are _ pretty Per feci in thefe, you may pro 

ceed ia the following Manner ; 



Thus. 



Artificial. 




S Jb3 -J : 
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It would be endlefs to attempt to givs you^all tip 

ways of thefe Bearings, becaufe, as I (aid ($#?> i%) their* 

Variation is infinite,. neverthelefs, thefe, ' well pra&ifed, 
will iufficiently enable you to ' make a ipeedy Progrefs, 

with a diligent Application ; for when- once you comv to 
make thefe. Tines a little familiar to your Ear, you rauft 

take' care tip keep" therii in your Memory while they are 

warm, as we call it.' I (ay, a diligent Application will 

foon bring you thoroughly acquainted with exery thin_ 

thai Is neceflary to be known in, the oArt of Singing. 
J5tit t there are yet, fome -other' Things, material to be 

kfi&ftti, before you proceed any farther in tuning your 

'it *bei.pg frequent, in Singing,, or Playing in Confort, 
f6v$t$Tart, or more, (as Occafion requires) fometimes, 

4:0 pabfe/^wlvile the, others continue in Motion ; it is, 

therefor^ hfceeffary to have Marks .of Diitindion,.to fhew 

the L&d($i <&'Thlft, that each Tart is to ftand ftill ; 

which 



which Marks are diftinguifhed by the, tefpe&ijw Notes' t 
or 'Meafwres, that the others are perfornUng, v aijd sire 
caffd i^?j or Paufes, as follows. 



No t e s wth their R £ s-t s. 




The Semibreve Reft, you fee, is a full Stroke made 
saderneadi one of the five Lines, which ftgnifies that 
vou art to paufe (or . ceafe Singing) a whole Meafure, 
in any of the Moods in Trifle-Ttme, as well as in the 
Common Moods. The Minim Reft is made like that of 
the Semibreve, which is diftinguiflied from it *by being 
made over the Line ; this alio denoting half a Mea* 

jure, in any of the Moods where the Metfures&ve equal- 
ly divided, as in the Mood of ' 4 and V i only in the Cm* 
mon Mood of ^ half a Meafitre is reprefented by the Crotch* 
et Reft, as having but two Crotchets to a Meajure y which 
Reft) you fee h a Figure of 6>itfi reverfed ; the Quaver 
Reft) the i5g*rc in its right Pofitioa ; the. Semiquaver^ 
has a Da/fe under the Head of the Figure, which an* 
fivers to the double Stroke on the Tail of the Note which 
it reprefents * and the Dcmiquaver, you fee, has twQ 

v j9^j under die Head of the Figure,, which aflfwefi 
to die TWf f fe Stroke on the la/7 of its Note* Ttftafr 

we are to paufe the Length of two Sewfaeve^ (or 
'Bansj the Reft is brought down, quite to the. JKXt 
Lhie underneath; whLh I fhal> hqrg explain, ^5 they 
a'reTuppofed to be Multiplied, thcf fcever fp )03any of 
Asm, and write their Numbers otff'm,&& 

V 

■When 



(<3> 



* 3 4 5 6 7 8 9 to 11 



fjfc. ad iiifinitum. 
"Wwa iyoa^fee an jftift (which we call a Skr) o* 

ver the Heads of two, or more Notes, thQs ; ^ or 
underneath thus ; w thofe 'Notes fo arched in, are to 
be lung all in on Vtrwel or fylkJ/r. 

A double *Bar ft fignifies the End of a Strain, like 



4 fott IVafr or Period^ at the End of a Sentence. 
If it be pointed thus ; igi & denotes the Str-m to 

be repeated. 

This Mark j :S: Ggnifies a R«£ rtitim^ too, but then 

it is only from the Place where it is fet. 

This Mari 7 is commonly fet at the End of each 
Staff] for the Guide of the Eje,. in performing any 
Thing at the firft Sight of it, to direft us where the 
firft Note of the next tffc^itands; for which Reafon, 
it is called a DireHor. 

The moil difficult Thing to a Beginner, in beating 
the Meafures, is in fuch Notes as we call driving 
Notes, -where we beat with the Handy or Foot, in the 
Middle of a Sound, or Note y that fhews the Length 
of it, and at the next Note, lift it up *gain. This 
was formerly pra&ifed, by drawing the Bars thro* 
the Heads of fuch Notes, before Crotchets and Quavers 
were in Ufe ; for which Rea!on, they were then railed 
Notes of Syncopation, which fignifies cutting. 



+ • 



£* 
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Example. 



£ 



I 

It 




But this Way is.kfs perplexing to the Eye as .follows. 



i i . ; i 






> 







The hmt Example may be put in .minuter \Notei 

which oblige the Hani to be down/ in the Middle 

of one Note ; and up, w the Middle of the following. 

Thus. <' * - 




or Thus. 




. The lame Examp I 

Crotchets. 



dividing 




tvhich, without driving, will appear, 



Thus 



ie$) 



Thus. 





Mu- 



The Reafon for thus driving of Notes is, that they 
have a particular Beauty in them, in fome Sort of *' 
fical Comfofitions, both vocal and inftrumental ; thei 
I (hall give you a Lefton or two that Way, to bring 
a little acquainted with them. 




When you have once mafterM this LeJJbn K you will 
be the better able to beat it in other Notes ; in which, 
you have but half the Number of Meafures, as- fol- 



lows, 



Example; 




K 



txfiaintL 



fit) 



Explained* 




If you pra&ife this laft welt, without taking k the 
Slurs ; you will find it much eafier afterwards, to fing 
them as they are intended ; the better to facilitate which, 
I Ihall here fet the laft Example down again, the Way 
that I would have you do it, that you may not mil- 



take my Meaning. 




After this, you may pra&ife the fame Leflbn over a*~ 
gab, with Rep x 



V&h» 





I would 



(*7) 




*1A. 






Leffonsol this Kind 



they would fo difcourage a Lear?ter y 



make 



bein: 
altogether 



' ■ '7 

Maftery 



h^ve been here already pointed out for him, he cannot 
fail of executing any Thing of the fame Kind that he 
fliall meet with, if he take but that Care which is re- 
quisite ; /. e. not to be overhafty and impatient to run 
upon the full Trott before he can Amble well, it b^ 
ing the Way of all Beginners, \n all Arts whatever ; 
for which Reafon, I thought this Caution abfo- 



Jutely neceflary. 



{hall give you a Left 



of the Moods, in Trift>k-Tm)e ; after which 
down fome general Rules that I have no 
of) and which will finifb this Treatife. 

Three times Otie. 
. In the Mod* of Three to Two< 







zn:rz 



X« 



The 



6B) 



The Mood of Three from lour, 









The Mood of Three from fifgjte 





Three times Three.. 
In the Mwi of Nine to Awr. 





The 
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The Mood of Nine to Eight. 




PPP 




Two times Three. 
In the Mood of Six to Four. 




-_v-t*f 





The Mood of .&* from Eight. 




■ ■ * 



k * 



** ■ 






, ( 



Four 



ft * * 



r «. 



t * 
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Four times Three. 
In the Mood of Twelve to Ejgfa 






sssfeg 





0/ Tranfpofition. 

N the Cafe of Tranffofitiott) which is to remove 



any Song or Tune, fo many Notes or Som^r higher 



or lower, than what they were fappofed to be before ; 
and which is frequently done, both for Voices or In- 

firuments, agreeable to what I obferved (fag. 4.J con- 
cerning the Relation of different Sounds, joyned together 
upon the fame Bafts* In this Cafe, I fay, we are to 
diftinguiih between the major and minor Third ; for all 
Kind of Mvfick whatever, has its Dependance upon One 
of thefc two, which a^e: occafionaily ca&ovea out of 

their natural Places ; fometimes by a flat or more 

(according as Gccafioa requires) placed before th&Cliffj 
in every Steff of fuch Swgs or Tttnts ^ they are em- 
ployed in ; which fignifiqs that all the Niter that M 

m any of thofe Places where the Bat or flats ftand, 
are to be fung or played flat ; unlefs (as it often hap- 
pens) contradicted by the Natural. Sometimes by one, 
Of -more SbarfSf which alfo oblige all fuch Notes to be 

fungi 



i=h 
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£tfg> Of P^yed iharo, £fr. and when any ot thefe a 
pear, the Names of the Afl&r in SoUfa-ing are likew. 
changed, according to the Number of Flats or Sharps, 
that Ml happen to be placed before the Cliff. Thefe 
Things being confidered, it now remains that I give 
you au Account haw fuch Mats and Sharp are introdu- 
ced, according to the natural Situation of Tones ; which 
will alfo fhew how the Name of each is changed by 
them. 

You may eafity gather, from what I have already ob- 
fervedjo you, of the natural Capacity of each of the 

rees crfSomd, that there are but five of them, to 

wit, A, B, D, E and G, that will admit of a Flat ; and 
five alfo, to wit, A, C D, F and G, that will admit of a 
Sharp. But, there being variety fufficient on all Occafions, 
in four of each ; the Flat is never placed, in this Cafe, 
before G ; nor the Sharp , before A ; though on fome 
Occafions they are both made ufe of, by Way of inter- 
vening, but never placed at the Cliff, at leaft, not in 
Vocal Muftck ; fo that I need only to give you an Ac- 
count of four of eachjwhich will be fufficient for your. 
Purpofe. 

You are firft to take Notice, (as yo u may fee in the 
foregoing Examples) that when the Third to the Kjy 
is the greater (which we call die Sharp) Third ; accor- 
ding to what I faid, (pag. 6.) then, Cfaut is the %k 
If the Third to the Kjy be the Lejj'er (or Flat) Third y 
then Art is the Ksy. So, that let the Number of Flats 
or Sharp be what they will, we can form but two 
Kfjs in each of them, viz.. the Sharp Third and the 
flat Third *, between which two Ksys, the Mi (by which 
the reft are ; governed) is always placed ; and let it be 
where it will, the others remove along with it, as 
its Train of Attendants, like Jupiter and his Satellites. 

Afld M y I flaU fgeak of the Flat.. 

As 



(7*) 

As I Tiave here obferved, that the Syllables &, SA 
and La are to accompany the M, wherefoever it is re- 
moved ; fo the Flat Ms immediately upon the fame, 
in all fuch Variations ; and the Reafon for this is, be- 
caufe as its firft natural Place is in Bmi 9 which is the 
major (or (barf!) Seventh to C fart, it requires the Flat 
to fall, more immediately there ; for if we were to 
place it firft any where elfe, it could not be pro- 
per ; for fuppofing we were to put a Flat in Elavil ;' 
this would then, become a defective Fourth to Bmi, 
which would create tour whole Tones, fucceffively in 
die Oct ai e, viz. F ? G, A and B, which Nature never 
conftituted ; and if we place it firft upon *Dfolre, this 
would bring two Semitones together, viz. C and D, 
which is alio unnatural ; die Second above it, which is 
E, would alio become a whole Tone and half to it ; 
which is alio, contrary to Nature, as being but one 
Degree above it ; for a whole Tone is the greateft Diftance 
in a Set ond, in ks natural Situation ; and if we place 
it in G/Ire^ then B would become a whole Tone and 
one halt' from it, which would bear the fame Propor- 
tion as the putting the Fht in Djolre ; nor can we' 
place -it in Gamut : becaufe this w r ould alio, create two 
Semitones together, which are F and G, the fame in 
Proportion, as if we were to place it in ^Dfolre, and 
would alio make A, a whole Tone and half to it. 
From whence it plainly appears, that the foft Place the 
Flat comes into, muft be t Bmi j . or its QBave ; for 
whatever Sound is flattened or fharpened ; the fame is 
to be undtrftood of its tiave ^ 'both above and below 
it. And when the Flat is thus placed in B, it makes 
E (which is the Fourth above it) become the fame, in 
Proportion, as B in the natural Scale y and accordingly,' 
removes the Mi up, into E. After this, natural; Reafon 
informs us, that its -next Place 1 is in A, (B aad 1, be- 
ing 



ing both flattened) which is the Fourth above E. The 
next in D, (B, E and A being flattened) which is the 
Fourth above A ; and its fourth' aricj laft 'Place in :> G, 
ifif'ty A and D, ' being all ! fauf .flattened) which- is the 
Fourth above D. 

The firft Place that the Sharp comes into, is Ffart\ 
for if we Place it firft of all, in Cfaut j jt ' makes F. 
which is its" Fourth above, become an imperfect Fourth 
to it ; which is - not allowable, for the fame Reafon that 
excludes the Flat from coming firft into Elanti ; nor 
will any other Place befides Ffaut, " firft admit of it ; 
.as you may, eafily perceive, by what has been .already 
; faid of plating the Flat. I Thall fet you down a Jhort 
Lejjbn in each of the fjjys we have been fpeaking of, 
and then come to a ConcluGon. Only obferve by. the 
Way, that wherever the Sharp falls, the Mi is removed 
"into the lame Race ; as when It. comes into F, there 
put your ML When it comes intt) C, (which is its 
fecond "Plate) place k there. -When into G, (whigh is 
its third Tlace) place it there. And whert it comes in- 

; to D, (which Is its Fourth and laft Place) place the 
Mi there. • Here follow Examples. > 



^ . , * * rf 



Sharp Thirds. 



C : Natural. Mi in B. 





L 



G : Sharp, 



( n ) 



G : Sbarf. Mi i* F. 



f 1 




D : Sharp, Mi ?» C. 




A : Sharp. Mi Ik G, 




E : Sharp. Mi in V>. 



J 




F: Natu> 
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F : Natural Mi in E. 




** *m- 



B : K#. Mi » A. 




E .- B*. Mi » D 








ttit 



alii 



A : £/<#, Mi «* G, «w wtt 






Li 



flak 



t?o 



flat T&rds. 



: t 



A' : Natural. Mi in B. 




E : Naturd. Ml in P, 




t 



tja: pta 





B : Sharf. Mi /'* C 




F : Sharf. Mi 1 in G-- 
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In the two laft Bars , in F. Sh"arP y you may per- 
ceive the Stuff tobft : placed upon : E. ;And alio, in 
.the two laft liars, in C Sharp, it is placed on B. 
Both which feem to contradict what! faid, -in fag. 47* 
-But than it is to be -undedtood, tlxat this is done by 
iWay of borrowing : ; for -F* being extended in the 
~firft, and C. in - the trther, leaves room for E. and B. 
to encroach as it were, by thrufting themfelves iitto 

their Neighbours Places : And a&lpng*s i| h tegular, 
it is fo fat etfcufablfc, for where there is any'Scope left, 
a Compofer ought 'not to bai35 : h«s Faiii^foifr ttf; a 
timorous Fear of tranfgreffing . ag^inft Jfytufck jLavps, 
where {he is not abufed ; for when we have Occafton 
toborrotv ? her liberal Hand is always exteadSB, jf .we.xfo 
not joffle her ; for though we are allowed ta borrow, 
in the Cafe before us ; yet we are not to make ufe 
of extream Sharps or Flats, to form a ffyy in, die 
Reafon for which is as plain as any Thing whatever* 
For fuppofe any one had a Fancy for compofing an 
eAir in F. with a Flat before it ; this would in good 
Sobernefs, be nothing more than E. £ffr. The like may 

be faid of A. arid B. both which demonftrate what I 

faid in fag. 7. to be lound Do&rine. 

There 



<< 7* ) 

7$km yet remains one Tijiqg that J ought to tajce 

fem? ,:Iyqt^e of,, before. I take njyVlbaye/of you, it 

being' as material alnioft, as any Tiling t h^ve hither- 

to trsapd , of ;,$nd. M &h\& pw ten: Cfmpi^ts- ' 
fcaye been jnadg, and. I telievealwa>V\y$ J>e, if (bg$ 
Care *be not taken to'inftrud People,, how to under-^ 
ftaitd tha£ which very few have any true Notion of, 
^nd all for: wa jit of being well gi ounded at firft, it be- r 
mg impoffible for thofewho learn tilings by hjilfs, to 

underftand any Thing thoroughly. 



The Thing which! am fpeaking of, is a common 
Complaint againft- moft Compofers of Muficlz } who are 
very much blamed, (I will not fay with what Rea- 
fon) for the Omiffion of (now and then) a Flat or a 
SharP y whigh they ought to place before the Cliff. And 

all this Squallle proceeds .from the want of knowing 
where to place the Mi in thofe Extrepipep ; for ftp- 
pofe & Song to be fet in D, natural, which jeqiures a 
Fiat in B, and there happens to he x»o Fiat ther« 



but what is -put before frqli Notts. q$ foil wfy# s Pjaqe : 

-Ndw we^all foio^vr, i , that when- jjliqcci ^RM%Mat 
not '.Sbmfa placed Jjefpre the C%thpge 7 wral4uk:j(s 

to place the Mi in B : But then/the Key muft be ei- 
ther, A, natural, or C, ?iatural -, if it be E, natural : 



fi 



Sharf, placed at the Cliff ; yet one, or 



the other, is fuppoled to be there ; for when they are 
omitted" at ffre ~Tft£~fhejr~-are- always placed befor e 
the Notes, as aforefaid. Therefore, if a Song, or Tune, 

end in D, o^f ; the $i~k in E, -find a Flat fuppo- 
fed in B. If it end in E "or C : the Mi is in F, and 

a Sbaf^Ju22pkd 

Again, 




Again, when there is a S%£ in F, and the.lafrAbte 
in B or D ; there is then a Ifctfif rtquired w : G, find 

the *U/ is therb.'- .;-'• ' ," - : — • • , J 

. When F and C, are both £harj)ened,; ahdMfte laft 
Note fall in A or F ; there is then a Skorf 'required- 
in G, and die Mi is" there. , /"' :! ";' 

If F, C arid G, are all three fharpefced, and the r Iaft : 
Note fell in E ; then there is a Sharf required iii D, 
which obliges -the' Mi to be' there.- 

Next, when there is a F/<tf in B, and .the-laft * Afo* 
in B or G ; a fecond .Hot is then required in E, and 
the M is in A: : . - ' !l '■ '■■ - 

* When B and E, are both flattened and thfc UftiNoti 
fall in Q or E ; there is ihen a flat required in A, 
and the AC is in' D. 

■ Lajil n when B, E and A, are all three flattened, 
and the laft Note fall in F ; then there is a Flat re- 
quired in D, and the M is in G. 

As to Shakes, "Beats, Back-falls, &c. which fbme Au* 
thors have treated of, I find it to no Manner of Pur- 
pofe to give any Account of them'; for 7 to thofe who 
cannot take them by Nature y all Human Artw\ti&% 

and all other Things in this Seieice will! ptove ine£ 

fe&uaL ' ;.-'.-■ 
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On the Abuse 
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S Mufick 



very much 



worried, even to Death and Deftruftion, 
by many who through the want of a com- 
petent Knowledge thereof,, have egregiouf- 
Iy impofed on fuch as are ignorant of 
it ; fo it is thought as convenient to paint 

the Pitfures of fuch, in a,s lively an Image as a Pen 

is capable of expreffing. 

If any one fees his own Ftgiire here ; and fhould chance 

to be feared at the hideous JfpeS of hi 



<Defi< 



Wc 



to amend his 



Pretenfti 



ever to attain to. 



M 



As 



2 

As I am not fond of Satyr ; 1 hope, none will accufe 
me with Malice in what I am going to inform them 
of. With Envy, I think they cannot, for I fhall fpeak 

of none who may be juftly, thought Objefts thereof, 
but fuch only, as have rather, Matter for Envy them- 

lelves. 

The firft of thefe Pretenders to what they know no- 
thing (or at beft, but very little) of, are thofe who fet 
up (fome- of 'em, with a modeft Air of Ajfurance enough) 
for Compofers of Mujsch , having a little Smattering 
thereto, by forming of fome light oAirs, which are the 
wild flirts of an irregular Fancy, not at all digelted 
for want of Skill \ and which, when done, they procure 
fome one or other of luperior Talents to patch up an 
ill-fa vour'd I'tfage, by fetting of Bajes, Second Trelles, 
&c. to fuch unfavory Produtiious ; after which, thofe 
People of extrajudicious Judgment, pafs for Mafters of 
Mufick) by getting their Names affixed in Print, to their 
Performances ; which in reality are not their own : For 
he's but an indifferent Workman, who after he has cut 
out a fait of Cloaths, knows not how to joyn the Pie- 
ces together ; which, when done by another Hand, 
cannot be call'd h^s own Work. I would have my 
Readers note by the Way, that I condemn not any, 



Leerly 



wty enough to be thought Art i ft 



wlrich is as foreign to them as Rhetorick to a Bear. 
Nay, I have a particular Knowledge of ^ fome, who 
have taken extream Delight in being complimented with 
the Title of Mafiers of Mxfick y when they know not 
fo much as the Gamut ; juft the fame, as if a Maa 
{hould acquire the Name of an experienced Sailor, 
who cannot fay his Cmfafs : A Ship would be well 
fteer'd by fuch a Pilot. But, which is worft of all, 
thefe People, by fuch an unmerited Reputation, gain 

Profelytes 



(3) 

Trofelytes too, under the Pretence of teaching them 



to fing (naiferably enough) and fo pick their Tockets, 
a* it were, of their Money. Pity it is, that fuch a la- 
mentable Difeqf* fhould want a Remedy. But this 
not being the only Grievance that want* redrefs* we 
muft content ourfelves with' it, as well as we can ; 
and thofe who Part with their Coin to purchafe raeer 
Jir f we may blame, but not Pity ; though they wa- 
fted even their whole Subftance, on fuch Trifles of 

Tutors. 
I am very willing to grant all that can be reafona- 

bly defired, in favour of thofe who (though they are 
never fo deficient) do not Zvw«-libe, attempt to grafp 
at what they are confeious to themfelves is beyond 

the Reach of their Capacity, and inftead of a Juno> 
embrace an airy Phantom. But as to fuch as are thirft- 
ing after imaginary Waters, hofe afpiring Thoughts 
would foar to the top of Parnajjus (tho' they have no 

talte of the Streams of Helicon) and exalt them above 
the Mufes ; I fay, as to fuch, if we dipt our Tens in 
Sty*) we could never be too fevere upon them ; for 
what can be more ridiculous than to fee an- Afe or a 
Monkey^ drefs'd up in rich embroidered Apparel, when 
they know not how to wear it, and would be more 
apt to rend it to Pieces ? 

* We all know, that to learn to read and write, are 
neceffary Accomplishments for all Mankind ; yet thefe 
alone, are not iufficient to qualify a Man to commence 
Mafter of Arts, &c. for which the Sciences of Grammar, 
Logick and Rhetorick muft be well underftood, and 
thoroughly c^gefted ; and for which alfo, the Englifh 
Tongue alone, is not iufficient ; for a Man may read very 
fluently, l§c. and yet be an utter Stranger to all thefe, 
without which, he can never underftand,' even his own 
native Language. So is it in Mufick ; for, 

M z To 
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Matter 



and to 



muft, like a Fiji; 
r ater. ex neft to 



be a >/<$/?*/* of Comfojltion is another. Let thofe then, 
who have not a Capacity for the latter, content them- 
felves with keeping in their own Sphere ; tor he that 
is able to perform his Part in Confort, (without ufing fan- 
tastical Embellifhments) need not gape for vain Praife, in 
defying to be thought a greater Artift than he is ; for 
a good Periormer, (while he keeps within the Bounds 
of liokfi); is not unworthy the Eileem of Perfons 
of the Mgheft Rank ; but for fuch as would jump out 
of their own Element ; they 

above the Surface of the J 
to their proper Centre. 

Another Sort of thefe Tain-vcoifd-bes , tre fuch as 
will fhew a clever Finger upon the Violin or Flute, 
&c. and though they hive Dexterity of Hand enough, 
vhen they perform iinglv ; yet when they come to play 
their Tarts in Confort^ (though they are never lb good 
Timiits) they are fo fat from doing Juftice, that they 
quite deitroy the Subject of what they play, by their 
rediculous out-of-the-way Fionrifies, which is what we 
call murdering of Mrfuk ; and all to fhew how nimbly 
they can tire an InKrimeM to Death : Juft like fome 
Singers, who (though many of 'em perform at the firft 
Sight) are extremely fond of being heard to rattle in 
the Throaty though at die fame Time, they banter both 
the Mufician and the 'Feet, having Regard to neither 
Sounds nor Words, like a clumiey Fainter, that calls 
falfe Shades to every Thing he draws ; which is a moft 
abominable Jbufe of two noble eArts, 

Were* I of an ill-natured Temper, I could expofe fome 
Peoples Names, who have gain'd a great deal of unde- ' 
fervM Reputation, only by finging and playing down- 
right Nonfenfe, and who will alio, ( perhaps ) earry 
their Fame into the clofe Mavfms oi Tellus. Pity it 

is 
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they 



thofe natural Talents with which they are endowed, 
for there wants only a litrle ferious Application to make 
feveral of them defervedly famous.^ I would have them 
confider alfo, that a Man may write a very fine Hand, 
and yet be far from writing good Senfc ; or indeed, 

plain Orthography. 

The real Caule of all this Mi/chief is, the want of 

good Tuition ; for (according to what I formerly ob- 
lerved in the foregoing Treatife ) it is not to be ex- 
petted that all Pufils fhould exceed their Tutors. I 
could alio, name fome, who have had all the Advan- 
tages that can be defntd, by learning of the greateft 
Mafters that our Ijlejm produced ;. and yet are as far: 
from obferving their "Doctrine as if they had never 
been inftruftcd at all ; notwithstanding thai Nature has 
been as liberal to them as to any : But- this proceeds 
from a Lazinefs of Tem{er ; for when once they are 
qualified to teach People Turn and Time,, they think' 
they have gone far enough, and never trouble theuxfelves 
with feeking for hidden Treafure, which is never to be 
difcoverM by thofe who look no farther than the Sur- 
face of Things. I believe, there is hardly any- Body 
that will Queltion the Truth of what I am going to 
fay, (at leaft, thote who are Judges) viz* I have heard 
feveral common Ballad-Singers, and common Scrapers, 
that have foiled before the Bears, c\o a Song or a Tune , 
more Juftice than a great many that, have ^boea jiur- 
fcd at the Feet of oAjoJio. ' ■ , - h - 

There are another Sort of fretty Puppets, who are 
fome of 'em, dexterous enough, in .playing upon the 
Hartfkorj, &c.and underitand Condition tolerably well;.! 
and lb well, as to imagin that the little Knowledge 
they have acquired, r is wliolly owing to the good na- 
tured and communicative Temper of the Injtmnent : 

And 
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And they are fo well affured of this, that they'll hard- 
ly allow a pof&biiity for fiich as are Strangers to the 

Method. of playing on it* to have any Knowledge at 

all :. though there are (you may venture fee once* to 

take "it upon my owa/Word and Authority)- feme who, 
are- many Degrees iiiperiof to them. But who can re- 
fill an Authority of fuch Weight, which can give «&*«#> 
(without the Affiflance of 'Divine Illumination) to Things 
inanimate ? And here, I hope, I ihall not give any 
Gfenceto my Friends amongft the ^Papaqtj in laying, 
that* this wild Notion is altogether' as^abfard, as Tran- 

fubflantiation. 

If you are curious, Fll inform you how you (hall 
know (fome at leaft of) thefe irrational reafonable 
Animals, by giving you a fliort Defcription of them, 

vim* 

Sometimes, when they hear a Piece of New Mufick 
performed, though it be never fo good, you {hall fee 
them look,- as it were, afquint ; very fheepifhly. Then 
ask, M\ a, hcrjo Jo' you like this ? In anfwer to which, 
if they don't downright condemn it, they'll cry, (with 
an airy Noi, or a little Shake, with theic empty Skulls.) 
]Yby ^— — truly, ifs pretty good ; toiler die enough 
And " fometimes, 'Truth, its- (with a ftrong affe&ed Em-' 
phafis) very good ; really admirable ! ke has a good Ge- 
nius, Faith and Troth I it's a thoufaud Pities that he 
does not flay a little, upon the Har pficord, &c. Then 
ask- them- again, Why Mr. a, wbat*s playing on. the 
Harpficord to Composition ? Then they anlwer ye, 
(very earneftly, as if they verily believed what they 
% themfelv.es) Oh ! llefs me ! that People jbould le fo 

ignoi'ant t Why that's aU in all ; for a Man can ne- 
ver underfill Compofition, rnlefs he's a Perfect Matter 
tf the Harpficord ; for that's the ' only Thing that can 
infiruB a Man, &c. This plainly demonftrates, "that 

Harpf cords, 
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rds, &c. are unintelligible-intell^ible tAgents 
from above, and feht hither by Jfotto, on pus- 

#o inftruft poor ignorant Mortals in what they. 

iy ije^er know, without it. One may very juftly con- 

$e£ -that if the Harftficord had been in ufe, among 
e^pcient Heathens^ and they had entertained the fame 
Notions of it as fome of our modern (fhall I call 

iem) Cfmftians ? they would have broke down all 

:heir Wooden Gods, and have deified this in their 




cborti 



There 



are yet fome other Matters that I might 
wit take Notice of; but as I have already, exceeded 
he Cength which I at firft, defigned this Book •, I 
<hall defer them to another Opportunity. 
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